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HAMMERSTEIN WILL 
GIVE TEN NOVELTIES 


Impresario to Produce a New 
Opera Every Fortnight at 
Manhattan. 





Returns from Europe This Week with Batch 
of New Contracts for Next Season’s Com- 
pany—Tells London That He Is Going to 
Build an Opera Howse in that City. 


Oscar Hammerstein is expected to ar- 
rive in New York on the Kaiserin Auguste 
Victoria this Saturday, when he will make 
more definite announcements than have 
yet been published regarding the singers 
he has engaged and the operas he has se- 
cured for the second season of the Man- 
hattan Opera House. 

Before leaving London Mr. Hammerstein 
stated that he will produce no fewer than 
ten absolutely new works next season, one 
novelty every fortnight, on an average. 


These ten operas will necessitate an ex- 
penditure of $300,000 and the impresario 
has engaged for them an ensemble of sing- 
ers which, he thinks, will make a sensation 
in New York and leave him no cause to 
worry “even if Caruso sings every night 
at the Metropolitan,” to use his own 
words, He is banking especially on Mary 
Garden. His list of new singers, as made 
public thus far, further contains the names 
of Cazouran, a tenor he has “discovered,” 
and Dufranne, Perier and Deshanet, of the 
Opéra Comique. He refused in London to 
divulge the names of the new works he 
‘ has bought, excepting in the case of those 
already announced, “Louise,” “Pelléas et 
Mélisande” and “Thais.” He plans at 
present to re-open the Manhattan on No- 
vember 4 with “Le Damnation de Faust,” 
with Mary Garden and Renaud in leading 
roles. 

In his customary exuberance of spirits 
and optimistic self-confidence he an- 
nounced, before leaving the English me- 
tropolis, that he had almost completed a 
scheme for establishing an opera house in 
London for the middle classes. As no ex- 
isting house could be utilized for the pur- 
pose a new building would have to be erect- 
ed, and for this the necessary money is 
ready, he said. He expects to perfect the 
details of his plan before his next visit to 
London. 


NEW QUARTET FORMED. 








Maud Powell Heads the Latest Cham- 
ber Music Organization. 


The Maud Powell String Quartet is an- 
nounced as the latest addition to the cham- 
ber music societies of America. 

The new organization, which will play 
a conspicuous rdle on the concert stage 
next season, is headed by Maud Powell, 
the well-known violinist, and associated 
with her are Jacob Altschuler, viola, and 
May Mukle, ’cello, besides an accomplished 
artist for the second violin, whose name is 
not yet announced. 

In this quartet the old stringed instru- 
ment makers will be well represented, as 
Miss Powell will use her Guadagnini, Mr. 
Altschuler his Gaspard de Salo and Miss 
Mukle her Montagnano. 





Photo by Haeseler, Phila. 


I Keenan GB 


The Announcement This Week of Dr. Hugh A. Clarke’s Marriage to His Pupil, Edna Stuart 
Grant, Caused Surprise in Philadelphia’s Musical Circles.—Dr. Clarke is the Head of the 
Department of Music at the University of Pennsylvania and Ranks High Throughout 
the Country as a Composer and Authority on Music. 











Kaltenborn Plans Winter Concerts. 


Franz Kaltenborn announced late this 
week that he would establish a series of in- 
formal concerts in New York during the 
Winter months. These concerts will be 
patterned after those that are being given 
this Summer in the St. Nicholas Garden, 
and the auditorium will be secured for the 
purpose in the Broadway theatre district. 
Mr. Kaltenborn thinks that there is a great 
deal of music not often played by the regu- 
lar symphony orchestras which New York- 
ers want to hear, and this music, together 
with the vast stores of operatic material he 
can draw on, will give him plenty of scope 
in making up his programs. 


Willeke for Kneisel Quartet. 


A cable despatch was received in New 
York Thursday, from Franz Nneisel, stat- 
ing that he had engaged Willem Willeke, 
solo ’cellist of the Vienna Opera House, to 
take the place of Alwin Schroeder in the 
Kneisel quartet. The new “cellist is a na- 
tive of Holland, and a pupil of Hartog 
and Eberle. He was a member of the facul- 
ty of the Conservatory of Krefeld, and has 
made several European Concert tours. He 
was solo ’cellist of the Philharmonic Or- 
chestra, in Leipzic and in 1903 was engaged 
by Dr. Hans Richter for the opera in Lon- 
don. His last engagement was at the 
Vienna Opera. 


Entered at the Post Office at New York, N. Y.. as matter of the Second Class. 
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POHLIG TO BECOME 
SCHEEL’S SUCCESSOR 


Engaged for Three Years by 
Philadelphia Symphony 
Orchestra. 








King of Wurtemberg Releases His Court 
Musical Director for American Engage- 


ment.—Is Endorsed by Mottl, Weingartner, 
Schuch and Neitzel.—His Notable Career. 





PHILADELPHIA, July 3.—In an interview 
with a MusicaL AMERICA correspondent 
to-day, Andrew Wheeler, secretary of the 
Philadelphia Orchestra Association, stated 
that an arrangement had been entered into 
with Carl Pohlig, court conductor to the 
King of Wiirtemberg at Stuttgart, where- 
by he assumes the position of conductor 
of the Philadelphia Orchestra for a period 
of three years. 

Mr. Wheeler expressed the opinion that 
Herr Pohlig, both technically and tempera- 


mentally, would prove a worthy successor 
to the late Fritz Scheel. 

Carl Pohlig was born at T6plitz, in Bo- 
hemia, on February 10, 1864. When quite 
a child studying in the grammar school at 
Weimar, he was fortunate enough to at- 
tract the attention of Franz Liszt, who was 
sufficiently impressed with his musical 
talent to adopt him as a protegee, taking 
him into. his own household and training 
him as a pianist. He accompanied Liszt 
on a journey to Buda Pesth, Rome and 
other centres, a distinction shared only by 
Tausig, Von Bilow and Rubinstein. He 
subsequently made concert tours of his 
own, visiting the principal musical centres 
in Austria, Russia, Italy and Scandanavia. 

In Hamburg he was associated for some 
years as an operatic director with Mahler, 
later going to Covent Garden, in London, 
in a similar capacity. He conducted with 
extraordinary success several concerts of 
the Philharmonic Orchestra, in Berlin, the 
museum concerts at Frankfort, at Munich 
and Stuttgart. Then he became director at 
Coburg-Gotha, and finally at Stuttgart, 
from which latter position he has been re- 
leased by the King of Wiirtemberg to en- 
able him to accept the Philadelphia posi- 
tion. As an interpreter of Wagner, Liszt 
and Bruckner, he is to-day recognized in 
Europe as possessing unusual ability, and 
has received the enthuhiastic commen- 
dation and endorsement of Mottl, Felix 
Weingartner, Ernst Schuch, Otto Neitzel, 
and many others. 

Herr Pohlig has also been successful as 
a composer, having placed to his credit 
several symphonies, choral works and 
many minor compositions. A. H. E. 





King Edward Honors Caruso. 


Lonpon, July 4—The “Standard” says: 
“Enrico Caruso will henceforth be entitled 
to write the letters M. V. O. after his name, 
the King having been pleased to confer the 
Royal Victorian Order upon the singer in 
recognition of his artistic work in opera. 
There are five classes of the order. The 
class bestowed upon Caruso is not stated, 
but it doubtless is the fifth. It is stated that 
the singer Gilibert has been similarly hon- 
ored.” 
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MUSICAL AMERICA 


Heinrich Conried’s Protegee Returns 
to America After Four Years’ Absence 





Remarkable Young Pianist, Hattie Scholder, Will Show What 
She Has Accomplished Under Leschetizky’s Tutelage. 





HATTIE SCHOLDER 


This Young Pianist has been Studying in Vienna, Where She Was Sent by Heinrich Conried 
and Thomas H. Hubbard, Her Talent is Considered Remarkable. 


Hattie Scholder, the wonderful child 
pianist who was sent abroad by Heinrich 


Conried and Thomas H. Hubbard, the 
banker, to continue her studies in Eu- 
rope, returned to New York, Tuesday, on 


the Kaiser Wilkelm II. She brought with 
her a graduating certificate from her teach- 
and a_ personal 
to Presi- 


er, Theodor Leschetizky, 
letter from Charles B. Francis 
dent Roosevelt. 

Before Director Conried definitely de- 
cided to send Hattie abroad, had to 
prove her musical ability before a board of 
examiners, in a large music room at the 
Metropolitan Onera House on November 
14, 1903, when the following comprised her 
audience: Felix Mottl, Alfred Hertz, Ar- 
thuro Vigna, Caruso, Goritz, Mme. Sem- 
brich, Mme. Fremstad, Archivar Maple- 
son and August Spanuth. Her short pro- 
gram, lasting one hour, consisted of 
“Liebestraum,” by Liszt; “Rigoletto” 
Paraphrase, Verdi-Liszt; Rhapsodie No. 2, 


she 


Liszt, and smaller pieces by Beethoven, 
Chopin and Schumann. 

The performance of this girl—only thir- 
teen years old—so astonished and delighted 


her hearers that Mr. Conried decided im- 


mediately to give her an opportunity to 
study abroad. Four days later she sailed 
for Vienna, taking up her work with 


Leschetizky. 

Last Winter Miss Scholder played fre- 
quently in the American Embassy, and 
also in Royal circles in Vienna, where she 
was heard bv some prominent Americans, 
who engaged her to play during this com- 
ing season at their musicales in New York 
and elsewhere. She will also perform at a 


Sunday evening concert at the Metropoli- 
tan Opera House, and give a recital in 
Mendelssohn Hall. In the same hall, an- 


other recital will again be given by Hattie 
jointly with her twelve-year-old sister, 
Helen, a highly gifted ‘cellist, assisted also 
by a Metropolitan opera singer, by per- 
mission of Director Conried. After fin- 
ishing these engagements she will start on 
an extended concert tour. 











F, A. PARKER TO RETIRE. 


University of Wisconsin Director of 
Music Ends Twenty Years’ Service. 


Mapison, Wis., June 29.—Prof. F. A. 
Parker, for twenty years director of the 
University of Wisconsin School of Music, 
and to whom entire credit is due for its 
success and reputation, will retire from 
active work at the end of the present 
school year. He will be elected professor 
emeritus -by the regents and will continue 
to have charge of his harmony classes; but 
owing to ill health he has been compelled to 
give up the larger responsibilities and great 
work attendant upon the position of head 
of the school. 


Prof. Parker will be 


Charles Anthony 


Pianist and Teacher 


ADDRESS 


L. Hi. MUDGETT, Symphony Hall, Beston 


S.C.Bennett 


Vocal Instruction 
401 CARNEGIE HALL 


succeeded by Ros- 











of Chicago, one of the lead- 
on composition in_ this 


seter G. Cole 
ing authorities 
country. 

The 
while 
deep 


Prof. Parker, 
occasion of 


quasi-retirement of 

not unexpected, is the 
regret in university and musical 
circles. Under him the school of music 
has grown from a faculty occupying a 
small suite of rooms in Ladies’ (now Chad- 
bourne) hall to its present large size and 
enlarged sphere of activity, drawing stu- 
dents from all parts of the country by its 
excellent advantages and thorough curricu- 
lum. M. N. S. 





Cosima Wagner, whose physical condi- 
tion caused her friends alarm last Wintey 
has returned to Bayreuth greatly improved 
by her sojourn in the South of Europe. 


JOHN YOUN 


PADEREWSKI AGAIN 
DELIGHTS LONDON 


Enthusiasm Unrestrained on His Re- 
turn to English Concert Stage 
After Five Years. 

Lonvon, June 26,—Paderewski’s first 
return to London in his professional cap- 
acity after an interval of five years s‘nce 
his last appearance here, drew an audicnce 
that packed Queen’s Hall to the doors. 
Enthusiasm was at a high pitch all the 
afternoon, and at the the 
program the pianist added number 
after number in a vain attempt to 
the insatiable of his hearers. 

After introducing his own Variations 
and Fugue on an Original Theme, Op. 23, 
he drew entirely upon long-familiar and 
well-tried works, Beethoven’s Sonata, Op. 
27, No. 2, Liszt’s Sonata in B minor, and 
a Chopin group, the nocturne, Op. 15, No. 
2, six etudes from Op. 25, the berceuse 
and the valse in A flat, Op. 34. 

Paderewski remains Paderewski, which 
means that he plays with all the brilliancy, 
delicacy and poetic charm that delighted 
Londoners when he was last here. He 
wove a facinating atmospheric glamor about 
the. opening movement of the “Moonlight” 
sonata and succeeded in making the Liszt 
work: of absorbing interest throughout—an 
exceptional feat. All the ethereal delicacy 
and beauty of his touch and tone were re- 
vealed in the Chopin numbers, his playing 
of the berceuse and the A flat waltz be- 
ing especially memorable. As encores he 
gave more Chopin and Liszt’s thirteenth 
rhapsody. The proverbial coldness of Eng- 
lish audiences was conspicuous by its ab- 
sence; nothing could have been more genu- 
ine and gratifying than the unrestrained 
enthusiasm with which each of his num- 
bers was received. His own composition 
made a most favorable impression. 


EAMES TO OPEN NEW 
BAR HARBOR TEMPLE 


Prima Donna and Emilio de Gogorza 
Are Engaged for the Dedication 
Ceremonies. 


conclusion of 
great 
satisfy 
appetite 





Bar HArpor, Me., July 1—Already well 
populated with Summer residents, although 
the social season does not open until later, 


Bar Harbor is looking forward with much 


expectation to the dedication of the new 
Music and Arts Building, which has been 
set for July 13. The stars of the opening 
ceremonies will be Mme. Emma Eames, 


who is a guest of Miss Caroline de Forest, 


in Birnam, on the Highbrook road, and 
Emilio de Gogorza, the baritone. 
There are to be five other concerts in 


close succession: one on July 26, with Alex- 
ander Petschnikoff and Marguerite Hall as 
the principal artists; a Chopin recital by 
Vladimir de Pachmann on August 3; a 
concert by the Barrére Quintet and Mrs. 
Francis L. Wellman, née Emma Juch, on 
August 9; a recital by Giuseppe Campa- 
nari, the: baritone. on August 17, and a 
concert by the Bar Harbor Choral Society 
on August 23. 

Wealthy Summer residents have 
the Music and Arts Building. It is sit- 
uated on the Cromwell Harbor Road, near 
the golf links, and is regarded as an ex- 
cellent example of Grecian architecture. 


TENOR 


Phone: 2345L, Morn 
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" TEGDAND REED? 


Pupil of JEAN de RESZKE 


DIRECTION 


J. E FRANCKE, 1402 Broadway, New York. 
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W. J. ROBSON, Massey Hall, Toronto. © 
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OCEAN GROVE PLANS 
ARE NOW COMPLETE 


Eames, Schumann-Heink and 
Other Noted Soloists Are 
Announced, 

N. J., July 3.—Tali Essen 


Morgan, musical of the Ocean 
Grove season of Summer concerts, held at 
the great auditorium here, has completed 
his plans and has announced his soloists 
The variety of programs and 
insure a 


OcEAN GROVE, 
director 


for this year. 
personnel of ‘the artists engaged, 
brilliant season of music. 

What will be practically the opening con 
cert will take place on July 20, when Mme. 
Emma Eames is scheduled to appear 
Three days later the famous Ma- 


as 


soloist. 


rine Band will give a concert by special 
permission of the United States Govern- 
ment. 


On Saturday, July 29, Mme. Alma Web- 
ster-Powell, the well-known singer, will be 
the star attraction and the following 
Saturday will bring forth an oratorio per- 
formance by a chorus of 700 voices and a 
list of distinguished soloists. 

The annual children’s festival—always 
one of the most popular events of the 
Ocean Grove season—is scheduled for Au- 
gust 8, and on Saturday, August 10, Victor 
Herbert and his orchestra will hold forth. 
The Arabian Nights entertainment, in which 
1,000 children will sing, takes place on 
Tuesday evening, August 13, and two days 
later there will be a cantata performance 
with eminent soloists assisting. 

One of the most interesting of the Au- 
gust concerts will be that on the 29th, when 
Mme. Schumann-Heink will be the soloist. 
This will be followed on August 31 by a 
“Night in Fairyland”; a concert on Sep- 
tember 2 with Ellen Beach Yaw as soloist, 
and the orchestral farewell concert on Sep- 
tember 7. 

Among the other artists who will appear 
during the season are Genevieve Clark 
Wilson, Mary Hissem De Moss, Beatrice 
Fine, Ethel Crane, Mrs. MacBride, Mrs 
Ivy, Miss Snelling, Miss Wheat, Dan. Bed 
doe, Julian Walker, William Harper, Reed 
Miller, Ceci] Jomes, Fred Martin, Edwin 
Lockhart, Don Chalmers, Frank Ormsby, 
J. H. Duffey, A. G. Janpolski; Hans Kro 
nold, ’cellist ; Sig. Randegger, pianist; Paris 
Chambers, trumpeter ; Kotlarsky, violinist; 
the Holland Trio and many others. 





DR. VOGT SAILS FOR EUROPE. 


Noted Toronto Conductor and His Wife 
Will Spend Summer Abroad. 


Dr. A. S. Vogt, conductor of the Men 
delssohn Choir of Toronto, accompanied 
by Mrs. Vogt, sailed from New York on 


the Deutschland on Thursday of last week 
to spend the Summer in England and on 
the Continent. 

While abroad Dr. Vogt will meet many 
of the most prominent English and German 
conductors. His Toronto chorus, which 
made a sensation in New York last Winter, 
will not be heard in the metropolis next 


season, according to present plans, but a 
return visit will be made the year after 
next, when a series of concerts will be 


given in Carnegie Hall. 


Bruno Oscar Klein 
70 EAST 92d ST. 
NEW YORK, N. Y. 


SHERWOOD 


MUSIC SCHOOL 


713 FINE ARTS BLDG., CHICAGO 
FACULTY INCLUDES : 
Wm. H. Sherwood, Director: 
Markland Sheffield, Shirle 
Daniel Protheroe, Walter Keller Geo 
Sherwood, Ida Serven, Joseph h (ha hape' 
For Catalogue or information address 
LENA G. HUMPHREY, Manager. 





Arthor Beresford, Adah 

Gandell, Lillian French Read 

ia Kober, Eleanor 
and others. 
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Management A.B. PATTOU 
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26 East 23d Street, New York 








Mme Hildegard Hoffmann 


Oratorio and Joint Recitals with 
MR. HENRY HOLDEN 


Recitals and Piano Instruction 





Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 


STUDIOS: Carnegie and Steinway Halls 
Address 144 E. 150th St,, New York City 
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PRESSON 


VOICE CULTURE 
Thorough instruction in all branches of the Art 
rein. Ee oe 
ummer vantages to hers 
Suite 1013 caleNtatr HALL, New York 
Telephone 13530 COLUMBUS 











VERONICA GOVERS 


* VOCAL INSTRUCTION-—Season Begins October | 
Summer Address: RODi, FIESSO, CANTON TICINO, Switzerland 


“I can highly recommend Miss 
Govers as a capable and conscien- 
tious exponent of my method,” 


oF satlep fens” 


July 6, 1907. 
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LIFE OF THE AMERICAN STUDENT IN PARIS 








BY LOUISE LLEWELLYN, PARIS CORRESPO\% DENT OF “ MUSICAL AMERICA ” 
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GARDEN OF THE AMERICAN ART STUDENTS’ CLUB 


This Club, an Institution Familiar to American Music Students in Paris, Was Founded by 
Mrs. Whitelaw Reid. 


CHARLES W. CLARK 
The Noted American Baritone is Represented in His Studio in Paris—He Will 
Tour America Next Season. 


voice. It is here that Jean de Reszké 1s 


Paris, June 10.—Through the spectacles 
of the the 
pleasure garden of the world’s butterflies, 
but 
one may look out over artistic endeavor 


student, Paris is not roseate 


a coign of vantage rather, wherefrom 


everywhere and so draw an itinerary of 
work, 

‘The music students in Paris play less, :t 
work than those in 
Their very recreation is music 


and harder 


other arts 


seems, 


Concerts, recitals and private soirées fill 
the hours that other students spend in the 
variety theatres and the cafés of the boule- 
vards and Montmartre. 

It is no wonder that the American music 
student now desires to come to Europe 
where art is the deity, in spite of all that 
his own country is doing to make an at 
mosphere for him at home. He can learn 
his opera in New York where it has at- 
tained a high perfection, but he wants 
Europe in which to learn his “metier” even 
while he likes to believe it to be but a 
question of time before America knows as 
well the higher expressions of musical form 
and before it produces a race of composers 
and artists whose mental and moral health 
will dominate the music of the future. 

Those American women students of mu 
sic and painting in Paris who care to pre 
serve the conventionalities, are provided 
for by a charming home, The American Art 
Students’ Club, No. 4 Rue de Chevreuse, 
established by Mrs. Whitelaw Reid, wife 
of the American Ambassador to England, 
in 1901. This is the oldest and best-known 
organization of its kind and is directed by 
Jeanette Todd Moffett, one of the most 
successful settlement workers and sociolog- 
ical authorities of New York City, who 
was chosen at the time of the Paris 
World’s Fair to represent the United States 
in the department of economics. Upon this 
club is modeled Jane Hall’s “Three Arts 
Club” in New York 

The house is a remodeled convent, 
of those graceful old cream colored build- 
ings, which hides a quiet garden behind its 
heavy non-committal French doors. A daily 
afternoon tea, a free circulating library, an 
excellent cuisine, advice as to neighboring 
pensions, teachers, physicians and beauty of 
surroundings, are some of the advantages 


one 





Three Sisters, all Musicians, Whose Soirees 


offered by this club 
to all American stu- 
dents of any art in 
Paris. Every Sunday 
afternoon is given a 
formal tea at which 
musical programs are 
presented by artists 
with success behind, 
or ahead of them. 
Accommodations for 
young women stu 
dents are also offered 
by;the “Students’ 
Hostle,” No. 95 Bou 
levard St. Michel, 
which has been estab- 
lished very recently 
by a branch of the 
Young Women’s 
Christian Association 
The men _ students 
have access to the 
conveniences of the 
American Art Asso- 
ciation with a club 
house at No. 74 Rue 
Notre Dame 
Champs, which 
tains a library, read 
ing and smoking 


des 
con 


Musical Life. 





BLAIR FAIRCHILD , 
This Young American Composer is Winning 
Fame in. Paris. 

















Charles W. Clark 


IN THE UNITED STATES 
September, 1907, to February, 1908 


Tour Now Booking 


Loudon Chariton, Mgr., Carnegie Hall, NEW YORK CITY 














Intimes are An Interesting Feature of Parisian 


rooms, a restaurant 
and a hall for dances 
and receptions 

The terms of these 
clubs are extremely 
reasonable and , per 
haps because of this 
fact the idea has 
spread abroad that 


students may live tn 
Paris on a minimum 
allowance. The fact 


is, as travelers know, 
that living in Paris is 
higher than in any 
other European city 
with the possible ex 
ception of Vienna. To 
live in a_ first-class 
pension or apartment, 
to be well-clothed and 
nourished and to pay 
for the necessary les 
sons, a student should 
notaspire to life in this 
city on an income of 
less than $1,500 a year 

Of all branches of 
music study, Paris 
considers itself first in 
the cultivation of the 


doubling his operatic fame by his extraor 
dinary work as a teacher; that one awaits 
with the interest of ten and twenty years 
ago the auditions of Marches pupils, listen 
ing still with admiration and wonder to her 
Lucias and Marguerites and Juliettes and 
Aidas. It is here, too, that Charles W. 
Clark, a particular pride of Americans, the 
highest note of whose success will be his 
\merican tour, beginning next September, 
holds first rank as a maker of voices. 

De Reszké is fond of Americans, whose 
voices, he says, are the freshest in the 
world. Mary Garden and Bessie Abott are 
two de Reszké-made examples of American 


success, and next Fall we shall have the 
debut of his most brilliant pupil, Lucille 
Marcel, at the Paris Grand Opera. Miss 


Marcel is a New Yorker whose family name 
is Wasself, her parents being of Russian 
birth. It was upon the advice of Miss 
Abott that she broke a contract with M 
Carré, director of the Opéra Comique, 
where she was singing a small part in 
“Lakmeé” just previous to her advertised 
début in “Mignon” two or three years ago, 
in order to be received by the Polish tenor 
as a pupil. 

She is a friend and former protegée of 
the Comtesse de Trobriand, to whom she 
was introduced several years ago by Mrs 
Iselin, of New York, and there is probably 
no young name better known to musical 
Paris than that of Marcel. Her Summers 
she spends at the de Reszké home at Mont 
d’Or and her work has been pleasantly 
varied by intimate triumphs at the salons 
of M. de Deszkeé’s friends Her initial 
appearance at the Opera next Fall will be 
either in “Les Huguenots” or in “Die Wal 
kire” as Briinhilde. 

It is the pleasure of all artists and those 
students who are so privileged to come to 
gether at the home of Charies W. Clark at 
No, 12 Rue Leonard de Vinci, an amaz 
ingly beautiful spot as Parisian homes can 
be, and to listen to rare informal programs 


and keen talk of the music world. The 
pupil who best represents this American 
as a master is Harold Lancester Butler, a 


young Chicagoan, formerly with Gottschalk, 
returning to America next Fall, 
a most gratifying offer at 


who 1S 
having accepted 
(Continued on page 19.) 





492 Boylston Street, 


KATHARINE ({Q)ODSO 


THE ENGLISH PIANIST 


Who made so extraordinarily successful a debut with the 
Boston Symphony Orchestra, in January, will tour 


OCTOBER, 1907—FEBRUARY, 1908 
Engagements now Booking. Business Communications may be addressed to 


HENRY L. MASO 


THE MASON & HAMLIN PIANO 


the United States 


BOSTON 
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MANAGER BEHYMER  HAMMERSTEIN GETS DESTIN TRIUMPHS — 
VISITS NEW YORK ANOTHER NEW TENOR AT COVENT GARDEN 


Pacific Coast Impresario Has 
Great Confidence in Music’s 


Future Out West. 


L. E. Behymer, the well-known Western 
manager of musical attractions, was in New 
York this week, completing arrangements 
for the coming season. To a representa- 
tive of MusicaL AMERICA he announced 
that he would represent in the far West 
the following distinguished artists: Pade- 
rewski, Maud Powell, Mme. Louise Homer, 
Kubelik, Mme, Lillian Blauvelt and Brahm 
van den Berg, pianist. 

Mr. Behymer is interested in the Great 
Western Lyceum and Musical Bureau, 
which controls practically all the important 
musical attractions of the Pacific Coast 


States. Associated with him in this en- 
terprise are A. G. Bartlett, of Los Angeles; 
C. A. Shaw, of Portland, Ore., and Fred- 
erick D. Hawkins, of Salt Lake City. As 
an individual manager, however, he has the 
exclusive control of the artists already 
named in the city of Los Angeles, where 
for the past ten years he has been manager 
of the oe Angeles Symphony Orchestra, 
and has had charge of the concerts of 
Gadski, Calvé, Harold . Bauer, ‘Kreisler, 
Hoffman and Mme. Carreno, The increas- 
ing interest in music manifested of late 
years in the far West is largely due to the 
energy and progressiveness of Mr. Behy- 
mer in making it possible for the great 
artists to appear in the cities of this section 
of the country. 

“I have great confidence in the musical 
future of Los Angeles,” said Mr. Behymer 
this week. “Each season brings a still 
greater interest on the part of the residents 
in musical presentations, and the inaugura- 
tion of such institutions as the Gamut Club, 
where visiting musicians are entertained 
and resident musicians congregate daily, 
is a fair indication of the important part 
music plays in the social life of the city.” 





Kaltenborn Gives Wagner Festival. 


The Kaltenborn:- Orchestra held a Wag- 
ner festival the first three evenings of the 
week at St. Nicholas Garden, New York 
City, large and enthusiastic audiences at- 
tending. One of the most noteworthy feat- 
ures of last week’s concerts was the sing- 
ing of Gertrude Hinz, contralto, a gifted 
pupil of Joseph Middecke. She won a 
pronounced success with numbers by 
Bruch, Brahms and Schubert. 





A. Howard Hinkle to Give Musicale. 


_A. Howard Hinkle, well-known in so- 
ciety circles in Cincinnati, Ohio, will open 
his Summer home at Bar Harbor, Me., and 
has arranged for a private musicale, which 
will take place on July 10, For this occa- 
sion he has engaged from R. E. Johnston, 
Edouard Dethier, the young Belgian vio- 
linist, and Dr. Franklin Lawson, tenor. 





Impresario Declares Cazouran 
Will Make Sensation 
in New York. 


Oscar Hammerstein, who has been scour- 
ing Europe for the last two months for 
suitable talent for the Manhattan Opera 
House, sailed for New York on the Kai- 
serin Auguste Victoria on Friday of last 


week. 

The night before he sailed he told the 
London correspondent of the New York 
“Herald” of a new tenor he has engaged 
who, according to his description, not only 
possesses a voice that will make him a for- 
midable rival of Caruso and Bonci, but also 
has the physique and appearance of a Greek 
god. He discovered him in Madrid. 

“He is tall, he is handsome, he is not 
fat, he has a superb voice; he is, in short, 
tout a fait magnifique,” exclaimed the impre- 
sario, blowing a kiss with his fingers in the 
truly Parisian fashion he acquired during 
his four weeks’ stay in the French capital. 

“His name? It is Cazouran. He was 
born in Egypt, and has sung in Constanti- 
nople, Cairo, Algiers and Tangier, but never 
in Paris or London. He is a lyric tenor. 
Campanini is crazy about him. I shall pay 
him $1,000 every time he sings. — 

“T shall produce ‘Les Contes d’ Hoffman 
in a style in which it has never been given. 
My expenses next season will be $42,000 
a week. I have figured it all out. Pretty 
big isn’t it? But, you see, I am absolutely 
confident. I have what I want in the way 
of singers, and I know the public will ap- 
preciate it as they did last winter. 


“In Belfast I bought 35,000 yards of can- 


vas for scenery. ‘This is aside from that 
for ‘Tannhauser’ and ‘Hoffman,’ which I 
ordered from Baruch, of Berlin, together 
with the costumes. I have eleven new 
operas, and if I get riled I will produce 
one I wrote myself. 

“I have been in Germany, France, Italy 
and Spain for my action. I am announc- 
ing the first production of Spanish grand 
opera in Spanish in New York. I fully 
expect the King of Spain to call his son 
after me. He might spell Oscar backward 
and get a name that would sound Spanish. 
That would perhaps be easier than Ham- 
merstein, though not so euphonious. 

“T shall have a staff of twenty-two prima 
donnas, some new and some old. Hold 
on—that last word might be misconstrued 
—I mean those who sang with me last year. 
Mary Garden is going to make a big sen- 
sation in New York. Mme. Melba is going 
to Australia before coming to New York 
to sing, which will be about the middle of 
December.” 

Mr. Hammerstein was happy in the con- 
viction that he had thrilled London with 
the’ announcement he had made of his in- 
tention to erect an opera house in London 
for the great middle classes. He denied the 
report that a London firm offered him a 
large sum to wear its hats exclusively. 





Samaroff and Farrar to Spend 


Vacation Together in 
Tyrol. 


Lonbon, June 27.—By all means the most 
brilliant scenic production Covent Garden 
has placed to its credit in many years was 
the revival last week of Ponchielli’s “La 
Giaconda.” Every opportunity for artistic 
effect in the spectacular settings was util- 
ized to the utmost, and the result was a 
feast to the eye, as the singing of the prin- 
cipals in the cast was a feast to the ear. 

And if the Covent Garden management 
surpassed its previous best efforts in the 
sumptuousness of the production scenically, 


so Emmy Destinn, whose singing and act- 
ing have received nothing but praise ail 
through the season, attained greater heights 
of vocal brilliancy and dramatic intensity 
than ever before in her portrayal of the 
title part. Her associates, too, seemed in- 
spired by the background provided them 
and an exceptionally uniform performance 
was given. Mme. Kirkby Lunn as Laura, 
Edna Thornton as La Cieca, the blind 
mother; Marcel Journet as Badoero, and 
Mario Lammarco as Barnaba were all at 
their best, while Amadeo Bassi as Enzo 
greatly increased the circle of admirers, his 
Canio in “I Pagliacci” had won him. His 
fine voice was revealed to particularly good 
advantage in the familiar aria, “Cielo e¢ 
Mar.” When it is added that Mr. Cam- 
panini conducted, much of the excellence of 
the performance is explained. 

The next night “La Bohéme” was again 
sung, with Melba and Caruso in the cast; 
on Saturday “Madame Butterfly,” with 
Destinn and Carpi; on Monday, “La 
Tosca,” with Giachetti and Caruso; on 
Tuesday, “La Giaconda” again, with the 
same cast, and last evening, “La Traviata,’ 
with Melba and Caruso. 

Olga Samaroff and her mother, Mrs 
Hickenlooper, are staying at a French con- 
vent here in Brompton Square for a month. 
The brilliant American pianiste is busy 
looking up novelties and arranging her 
programs for next season, for which she 
already has sixty dates booked, beginning 
at Convention Hall, Buffalo, on November 
1. She was educated at a convent in 
Paris, by the way, and every Summer she 
spends six or eight weeks at one. Early 
in July she will go to Switzerland, where 
she will practice eight hours a day. Her 
vacation proper will be spent later on in 
the Tyrol, where she is to join Geraldine 
Farrar, who is one of her most intimate 
friends. 

The Russian pianist Wassil Lapeltuikoff, 
found Steinway Hall too small to hold all 
who wanted to hear his recital the other 
day. Opening his program with the “Ap- 
passionata” Sonata, he next played Alex- 
ander Glazounow’s Sonata, Opus 74, then a 
motley group of old favorites, finally Liszt’s 
seldom-heard arrangement of the overture 
to Rossini’s “William Tell.” 
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Eleanor Kessler, a young American so- 
prano, of the Mayence Opera, was one of 
a galaxy of artists who gave a concert in 
Bechstein Hall in aid of the movement to 
establish a club in London for Russian 
exiles of the higher classes, who do not 
care to apply to philanthropic agencies. 
Among the performers were also Jan Ham- 
bourg, violinist, Boris Hambourg, ’cellist, 
and still another Hambourg, not Mark but 
Ivan, who played the piano. 

Dr. Joachim’s inability to come to Eng- 
land with the other members of the Joachim 
quartet to give the series of concerts ar- 
ranged for them has caused very genuine 
regret. ‘ 

Francis Macmillen scored another triumph 
at his second recital at Green’s Hall, when 
he again employed the device of keeping 
the auditorium in semi-darkness. He was 
in fine form and revealed his abundance 
of musical feeling and broad command of 
technical resources to special advantage in 
Bruch’s concerto in G minor and Wieniaw- 
ski's “Faust” Fantasie, Rosina Van Dyk 
sang the “Polonaise” from “Mignon” with 
much charm of style and Richard Hage- 
man was, as always, an ideal ——. 





HOWLAND PARTY READY. 





American Singers and American Opera 
to Have Hearing in Italy. 


Le Grand Howland, the American com- 
poser and impresario, has spent the 
last two months in New York City, or- 
ganizing a company of singers to make 
their débuts in the Italian opera houses 
under Mr. Howland’s control. ' 

Among those who will appear under his 
auspices are Lucy Lee Call and Lucille 
Lawrence, two sopranos of the Metropol- 
itan Opera Company, who will also tour 
America next Fall. In Mr. Howland’s 
party will be Edna Frank, who will be ac- 
companied by her mother and Pearl An- 
drews, a pupil of Mme. Serrano, besides 
Miss Leexley and several other singers 
who will join him in Italy. Harvey 
Loomis’s one-act opera, “The Magic 
Guitar,” will be the American work pro- 
duced abroad by Mr. Howland. F. S: Con- 
verse’s “Pipe of Desire” will not be in the 
repertoire, as previously intimated. 

An endowment fund of $1,000 has been 
subscribed by Mrs. W. C. Colbron, Mrs. 
William Perry, Mrs. Dr. Alfred Meyer and 
others, and $500 is still required to insure 
the success of the project. George M. Rob- 
inson will be Mr. Howland’s American rep 
resentative during the latter’s activity in 
Italy. 





Montreal Teacher to Summer Abroad. 


MontTrEAL, June 29.—Elizabeth Davidson, 
the popular exponent of the Fletcher Music 
Method, sailed last Saturday for England, 
after completing another successful year. 
She will spend the Summer on the Con- 
tinent. 
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DE PACHMANN, 


Great Russian Pianist Sure 
That American Public Ex- 
cels That of England in Ap- 
preciation of Good Music. 


A little round man, jolly and serious in 
sudden turns, seemingly ever on the verge 
of being unable to contain the exuberance 
constantly welling within him, striving al- 
ways to talk fast enough to overtake the 
thoughts that tread on one another’s heels, 
as it were, within him, speaking on all man- 
ner of subjects, music, ocean voyaging, the 
lure of the great American ice-cream soda 
aid the sad consequences of the use there- 
of, again of music, of Chopin and Bach, 
Rubinstein and Paderewski, of warm 
weaihner and the difficulty of sleeping; ges- 


ticulating, clutching at his heart, clasping 
his hands, exclaiming: “The soul, the soul 
—that is the secret of music!’”—all that 


was Vladimir de Pachmann as I saw him 
just after he had arrived in New York on 
the first stage of what he declares will be 
his last tour in America. 

“For I am getting old,” he said. “Within 
my heart I am still a boy of twentv-five, yet 
it is not strange—in a few days I shall be 
fifty-nine.” 

It was in the Prince George Hotel on 
27th St. that I succeeded in seeing Mr. 
de Pachmann. With him seemingly always 
is his private secretary, G. F. Pallatelli, a 
strange dark young man with a face of 
singular refined innocence, and hair not 
very long but of wonderful fineness. 

If I had intended to pursue any particu- 
lar line of conversation with M. de Pach- 
mann I should have had merely the trou- 
ble of my planning for my pains, for im- 
mediately I had met him he was off on a 
conversational trail which it took all one’s 
mental agility to follow, as he leaped from 
subject to subject even as a chamois from 
rock to rock. 

Being a Russian, and having struck New 
York on one of the hottest of days, it was 
to be expected that the weather had made 
an impression. “Oh, the heat,” he began. 
“Ts it not terrific? I cannot sleep—I sat 
much of the night in the window trying for 
breath. I put ice on my head, I gasped for 
air. I must go out from the city quickly 
before I bake. There are cool drinks in 
the drug shops. I drink them—the cold 
water with ice-cream and then I nearly die 


with my stomach. 

3ut vou cannot help that it is hot. Do 
not think I speak against America. I do 
not. I call it ‘My America,’ so kind have 
always Americans been to me. They have 
such hearts—such big hearts that they 
know when music talks to their souls—they 
appreciate the music that stirs them by its 
subtlety and awakens the snirit. They care 
not for mere noise. 

“Sometimes in England I am asked why 
I care to come to America—a land of com- 
mercial things, of tradesmen and shopkeep- 
ers. I am asked if I am not disappointed at 
my reception, not discouraged because 
Americans cannot understand. 

“Oh, I tell them that is all a great mis- 
take. But you see they have little regard 
for any American in music in England. 
They sav when they hear Americans: ‘Yes, 
pretty good, but, of course, it’s American.’ 
The English are apt to regard themselves 
very highly, and it is the attitude thev take 
that makes it so much better for American 
students to go to Berlin where they are 
welcomed and greatly admired. In Berlin 
art is recognized, and it matters not if its 
possessor be a Chinaman. Nationality is 
not a great consideration; it is only the 
ability that is questioned. 

“The English want loud music—loud 
noise is a better name,—they wish the play- 
ers to pound, pound, pound!” and de Pach- 
mann waved his arms and brought them 
down on his knees after the manner of 
flails.: “Ah, it is all such a mistake—it is 
not the wav. The instrument should sing 
when one plays Bach or Schumann or 
Chopin or Weber. Yes, that is it, it should 
be like this..—Then in illustration the 
pianist hunched up his shoulders, he bent 
down as if to crouch over an imaginary 
keyboard, he held his arms and hands as 
one who realized that each note of the in- 
strument was a very precious thing, eva- 
nescent, volatile; that it must not be al- 
lowed to escape until it had rendered unto 
him its last lingering echo of tone, its ulti- 





MUSICAL AMERICA 


ON FAREWELL VISIT, TALKS OF TEMPERAMENT 





VLADIMIR DE PACHMANN 


Portrait of the Eminent Russian Pianist Taken Especially for “Musical America” 
York Studio of Arnold Somlyo 


mate iota of sweetness. A network of 
wrinkles, unnoticeable before, spread over 
his face, a smile as of one seemingly in 
communion with something beyond the 
glimpses of the moon shot across his mouth, 
unconsciously he hummed Chopin as he 
struck the non-existent keys at the level 
of his waist. He positively radiated music 
and breathed melody, even as he possessed 
all the appearance of a little jade demi-god 
of old Japan. 

He paused and was silent even as he 
came back to the every-day earth. Then 
“IT was in Bechstein Hall, in London,” he 
said, “Rubinstein was playing. He knew 
what the English like. He pounded, I 
could not stand it. I turned to escape, I 
ran—I ran from the place. 

“Oh, do they not know that the monu- 
mental is what Nietzsche called the curse 
of art. Noise is in music the monumental. 
It is the nuance, the nuance we must have. 
I strike to make my mind one with the 
masters, to play as they would have played. 
My technique is my own, but I put myself 
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—Present— 


in the New 


back—forty, fifty, eighty years, and seek 
to make the melody with the meaning the 
great musicians would have woven into it 
—but, ah, never, never to make merely a 
noise. 

“It is because America has such a big 
heart that it has the secret of tempera- 
ment, and temperament is the secret of all 
art in music, and more and more are you 
beginning to realize that it is not necessary 
to rise from a piano exhausted and covered 
with perspiration, as I have seen Rubin- 
stein and Paderewski do, to be a true musi- 
cian. A bass drum is louder than a violin, 
but I prefer the violin. 

“An academic player is making a mistake. 
I do not think I ever play a thing twice 
alike. Each time I find new thought is 
spoken to me in the sounds, in the marvel- 
ous chords. Each new time of playing 
I feel something that never came to me 
before—it is all in the wonder of the mar- 
velous genius of the masters.” 

I asked Mr. de Pachmann what he 
thought of music criticism in the United 


Discusses a Variety of Subjects, 
from Chopin to Ice Cream 
Soda, with “‘ Musical Amer- 

a’’ Representative. 


States and found no abatement of enthusi- 
asm. 

“You have some of the best of critics,” 
he said, and then inquired: “Tell me now, 
— of them do you yourself most re- 
gard. 

I ventured that Philip Hale, of Boston, 
had for years impressed me with the evi- 
dent authoritv and unhackneyed nature of 
his criticism. 

De Pachmann leaped off the couch on 
which he sat—leaped, for his short legs 
didn’t touch the floor. He grasped my 
hand in both of his. “Ah, Dr. Philip Hale, 
you say—lI have met him at Boston; a mag- 
nificent gentleman. He hears, he appreci- 
ates, he knows; what insight he has, what 

wit! I wish I knew more of your lan- 
guage that I might better speak of Dr. 
Hale. You indeed have admired the right 
man.” 

Mr. Hale will undoubtedly be interested 
in the new doctrinal degree that has evi- 
dently been conferred upon him, or was 
he abroad with Dr. Twain? 

When de Pachmann was persuaded to 
sit before a piano to have a special picture 
taken for Musicat America he ran his 
fingers over the kevs and they began to 
sing for him. The nhotographer who was 
preparing his instrument in ignorance of 
who his subject was, remarked pleasantly, 
“Ah, you play some, sir?” The pianist 
turned quickly, gazed sharply; then noting 
the look of utter innocence on his question- 

er’s face, said, “Some mere simple things.” 

“I shall go to the mountains to prepare 
for my last journey about the country,” he 
said as I left. “I will feel better in the 
cooler air.” 

I suggested that it was to be hoped that 
his “last trip” would be after the nature of 
a Patti farewell tour. 

“Ah, indeed, who shall say,” he observed, 
“but I think not; I think not. It-is far over 
the ocean and even though I feel young 
my years are many. Your Matthew Arnold 
said—was it not he?—that the melancholy 
part of age is that our bodies grow old as 
our hearts grow young. It is so with me.” 

Ler. 





Damrosch Concerts in Chicago. 


Cricaco, Julv 3.—Interest in the concerts 
of the New York Orchestra, which is giv- 
ing recitals twice daily at Ravinia Park, 
under the leadership of Walter. Damrosch, 
is increasing right along and large audi- 
ences gather afternoon and evening to hear 
the fine programs rendered. 

The selections chosen for the orghestra 
by Mr. Damrosch have hit the public taste 
exactly, and this coupled with the beauty 
of Ravinia Park makes for ideal enjoy- 
ment. 





Elizabeth Rindsfoos, a Columbus, Ohio, 
musician, has sailed from Philadelphia for 
Cherbourg. After a month in Paris she 
will spend the balance of the Summer in 
the country with friends near Berlin, and 
a few weeks with friends in Scotland. 
Some study with Pugno or Phillip in Paris 
is contemplated. 
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WASHINGTON HAS 
WOMAN MANAGER 





Katie Wilson-Greene Directs Concerts 
and Arranges for Opera Perform- 
ances in Capital City. 


WasuincTon, D. C., July 3.—The Capital 
City possesses a musical manager of un- 
usual ability in the person of Katie Wilson- 
Greene, who was the first of the fair sex 
here to attempt such a course. It was 
more than five years ago—at a time when 





KATIE WILSON-GREENE 


She is Active in the Musical Circles of 
Washington, D. C., as a Manager 


the entrance of a woman into such a field 


was looked upon as almost audacious- 


that Miss Wilson (as she was then) took 
up this line of work. 

It is to Mrs. Wilson-Greene that Wash 
ington is indebted for the seasons of the 
Metropolitan grand operas; and she is 
the local representative for the Boston 
Symphony Orchestra and Boston Symphony 
Quartet. Among the other artists she has 
presented here may be mentioned Schu- 
mann-Heink, Melba, Eames, Nordica, Gad- 
ski, Damrosch, David Bispham, Paderew- 
ski, Edourd De Reszké and Kubelik. 

She has already secured the dates for 
five concerts of the Boston Symphony Or- 
chestra here next Winter, and she has ar 
ranged to bring before. the Washington 
public’ several of the world’s artists. A 
novel treat, which she is preparing for next 
season; is a series of morning musicales 
in the ballroom of the New Willard for the 
especial benefit of the social and diplomatic 
circles. For these recitals she has engaged 
such artists as Teresa Carreno, Schumann- 
Heink, Melba and others. 

Mrs. Wilson-Greene is not only a man- 
ager, but a teacher of singing. as_ well, 
being a pupil of Shakespeare. She has a 
large class of pupils which, with her man- 
agerial duties, make her a busy woman 
Musical affairs have not engrossed all of 
her attention, for she has brought here 
for the past two seasons the Ben Greet 
Players, who have played to filled houses 
at every performance. Two years ago she 
married Thomas Evans Greene, the well 
known tenor. ; 

Mrs. Wilson-Greene has excellent execu- 
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tive and business abilities, which have 
called forth admiration at times from other 
members of the profession of greater ex- 
perience in the managerial field. W. H. 





MILWAUKEE GRADUATES. 


Pupils of Wisconsin Conservatory of 
Music Receive Diplomas. 


MILWAUKEE, June 29.—At the 
mencement exercises of the Wisconsin 
Conservatory of Music at Conservatory 
hall, the following graduates received their 
diplomas : 

Piano—Emma Hoeck, Edwin G. Kappel 
mann, Mathilda Kerler, Mamie LaRock of 
Olathe, Kas.; Vocal—Lilly C. Hanson, Rose 
kK. Malsch, both of Racine; Violin—Henry 
Winsauer; Supervisor’s course _ public 
school music—Ethel Henson, Racine, Wis. ; 
Ivah Holt, Pewaukee, Wis.; Netti: E. Stew- 
art, Johanna Streissguth, Arlington, Minn. 

In addition to the above, the following 
have received certificates in history and 
harmony: Harmony—Anton  Bumbalek, 
Louise Mosher, M. Nelson-Lewis, Hilda 
Bjoin, Salina Goelzer, Nettie E. Stewart, 
Addie Gay, Hilda Sievers, Stella Ker 
Hummelm Bertha 
Weltge, Janie Hutchison, Edith Packman, 
Nora Reinhard, Louise Brand, Lulu Carey 
and Marie Strasen; History—Edwin G. 
Kappelmann, Robert F. Mueller, Hilda J. 
Huth, Adelaide E. Moore, Edith Packman, 
Anton Bumbalek, Selma Bremmers, Janie 
Hutchison, Dorothy Fink, Amanda Hum- 
mel, Leta Sherman, Mamie La Rock, Hen- 


co n- 


rietta Jetter, Addie Gay and Mathilda 
Kerler. M. N. S. 


A CHICAGO RECITAL. 


Lyman School of Dramatic Art As- 
sisted by Musicians. 


Cuicaco, July 1.—A local audience foun] 
much to applaua at the musical and dra 
matic entertainment given last Friday even- 
ing in Windsor Park by the Lyman School 
of Dramatic Art and the artist students 
of Mary H. Steele. 

Mrs. Herbert Haase, Nellie Goss and 
Edgar W. Schlenter, of the Lyman School, 
of which Mrs. Walter Lyman is director, 
were heard in several selections. Miss 
Goss and Mr. Schlenter in a scene from 
“Camille” were especially well received. 
Mrs. Haase read “Robert of Sicily” with a 
musical setting by R. M. Cole, played by 
Oscar J. Deis. Two very well trained 
singers, pupils of Mary, Hinman Steele, 
Anna J. Buck, contralto, and Helen Stone, 
soprano, did splendid work, and little Ger 
trude Consuelo Bates, the popular violin 
and piano student, was also one of the con 
tributors to the entertainment. C. W. B. 


To lemediiin City Masi, 


\t an important meeting of the Citizens’ 
Union, held last week at its headquarters, 
No. 252 Fourth avenue, a resolution was 
passed for the appointment of a sub-com- 
mittee to report on the music now being 
furnished on the piers and in the parks, 
and whether it would be desirable for the 
city to have a supervising commission of 
musicians to see that a high standard is 
maintained. R. Fulton Cutting presided. 





Miss Hussey at Groton, Mass. 


Adah! Campbell Hussey will spend the 
next few weeks at Groton, Mass. Miss 
Hussey will be one of the principal soloists 
at a Richmond, Va., concert late this 
month, 


SZUMOWSKA 


) The Eminent Polish Pianiste 
In Recital 
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SAINT-SAENS LAUDS 
MISS SPENCER’S ART 


Noted Mezzo-Soprano Possesses Letter 
Send by Composer After Her 
Philadelphia Performance. 


Saint-Saéns, after listening to a great 
performance of his oratorio, “Samson and 
Delilah,” given in Philadelphia this past 
Winter by the Choral Society under the 
direction of Henry Gordon Thunder, gave 
great praise to Miss Spencer after listen 





JANET SPENCER 


American Mezzo-Soprano Who Was Praised 
by Saint-Saens, for Her Singing of 
“Dalilah” 


ing to her interpretation of the role of 
Delilah. This he supplemented with the 
following letter, which he sent to her hotel 
on the following day: 

“Permit me to tell you again of the great 
pleasure you gave me last night by your 


Some Reminiscences 


Austrian 
newspapers announced the death of a wo- 


About two years ago -some 


man of seventy-five named Prucha, who 
was one of Wagner's servants during his 
sojourn in Vienna, in 1862. As a girl of 
sixteen she had left her native town and 
gone into service at Prague. Subsequently 
she went to Vienna, where she married a 
young gardener. To add to the family in- 
come she did the laundry work in a house 
in the suburb Penzing, which is now known 
as the Wagner House, says the New York 
“Evening Post.” 

Wagner soon took the first floor, which 
had been formerly occupied by the Russian 
ambassador. He needed an extra servant 
and engaged Frau Prucha. Her chief duty 
was to take letters to various persons in 
Vienna, as Wagner, for some reason or 
other, did not wish to entrust them to the 
post. Sometimes she had to go on an 
errand as late as eleven o'clock at night. 
He paid her well—6o kreutzers for each 
errand. She also bought supplies for the 
kitchen, and otherwise made herself useful. 
She heard that Wagner was fabulously 
rich—that he got as much as 2,000 florins 
for a single composition. The meister al- 
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admirable interpretations of the difficult 
role of Delilah. Beauty of voice, finesse 
of style, musical intelligence and vocaliza- 
tion were superior throughout and I value 
in you, one of the best interpreters I have 
ever met, and as I had the honor of telling 
you, you ‘are a great artist, to whom | 
present my homage and my admiration. 
“C. Saint-Saéns.” 

Miss Spencer is recognized as the repre- 
sentative mezzo-soprano, whose voice and 
style are admirably adapted to this music 
and has repeatedly triumphed in different 
cities where it has been performed in re 
cent years, but none more notable than her 
New York triumph two years ago, when 
she sang the role under the direction of 
Frank Damrosch in Carnegie Hall, with the 
New York Oratorio Society. Miss Spencer 
has been engaged to sing two performances 
of “Delilah” in Portland and Bangor, Me., 
on October 4 and 8. 





How Richter Evaded His Admirers. 


Dr. Hans Richter, the eminent Hungarian 
conductor, has a horror of adulation and 
idle flattery. It is related of him how on 
the occasion on which he conducted the 
inaugural concert of the London Symphony 
Orchestra, an act he performed out of the 
goodness of his heart with the avowed 
purpose of “giving those fellows a good 
send-off,” he was warned that many; ad 
mirers were on their way to the artists’ 
room to congratulate him. 

“Save me,” said the doctor. He, how 
ever, saved himself by quickly putting on 
his overcoat the collar of which he turned 
up to its highest and with his familiar 
broad-brimmed hat pressed well down upon 
his head, he fled incontinently into the 
street, and in a few seconds was lost to 
view in a four-wheeled cab. 








New Songs by Angelo Read. 


MusicAL AMERICA has received’ four 
songs by Angelo M Read, of Buffalo, which 


have been recently issued by the White 
Smith Publishing Company, of Boston. 
The titles are: “Since We Parted,” “Cross 


ing the Bar,” “The Night Has a Thousand 
Eves” and “Heartsease.” Mr. Read’s songs 
are all graceful in melody, skillful in, har 
monic construction and appropriate in style 
to the sentiment of the words he has 
chosen. “Heartsease” will undoubtedly be 
the favorite. 


of Richard Wagner 


ways got up early, and after a bath and 
massage by his valet, he took a walk with 
his three dogs, returning with a good ap- 
petite for breakfast. 

While he was eating it was still possible 
to talk to him. But afterwards, when he 
had begun to play on the piano and write, 
he was inaccessible. Among his frequent 
visitors was Prince Liechtenstein; yet even 
he was sometimes not admitted when Wag 
ner did not wish to be interrupted in his 
work. He often wore colored garments at 
home, including yellow trousers. When 
Frau Prucha told him that people made 
fun of him on that account he retorted 
that it was none of their business what he 
wore in his own house. 

When he went out he dressed like other 
people. From the Russian Empress he had 
a gilded silver horn from which he used 
to treat visitors to champagne, of which he 
always had a supply in the house. One 
night there was a torchlight procession 
Wagner went out on the balcony, but was 
so moved that he could hardly say a word 
these and other reminiscences were re 
lated by this woman to a journalist, Dr 
Josef Karasek, who contributed them to 
a recent issue of the “Moravska Orlice.” 
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ONLY ONE COMPOSER 
ON THIS PROGRAM 


Milwaukee Audience Hears the 
Works of Alexander 
Mac Fadyen. 


MILWAUKEE,’ Wis., June 29.—Until this 
week, there was only one case on record 
where a Milwaukee had the 
courage to give a public concert in which 
no other music except such as he had com- 
posed himself, was presented. 

That was twenty years ago, when Hugo 
Kaun risked his first, and last, ““Composi- 
tion Evening” (as they have subsequently 
termed such undertakings in Germany) to 
the great amazement of musicians and other 
musical people of Milwaukee, who, up to 
that time, held that “variety delights” and 
would have considered a concert with only 


composer 


one composer’s music on the program 
tedious, were that composer Beethoven 
himseli. 


How ideas have changed in the mean- 
time was demonstrated by the success of 
a similar experiment which Alexander Mac- 
Fadyen made at the Atheneum here, when 
thirteen of his compositions, one as good 
as the other, were presented by a galaxy of 
local talent especially well qualified for 
the interpretation of the musical fancies 
as expressed in the piano pieces, ballad and 
violin lyrics, by one of the most prolific 
among our amiable dilettanti in the art of 
composition. 

Two songs on words by Goethe and 
Noble, dedicated by MacFadyen to his fidus 
achates, Harry Meurer, and a more am 
bitious ballad, “The Centurion,” in seven 
or eight . 4s, were sung by the recipient 
of the dedicatory honors with the same 
fervor which has formerly distinguished 
Harry Meurer’s renditions of songs that 
MacFadyen has composed for his special 


benefit. M. N. S. 


NOW—INDIANA OPERA! 





State of Poets, Humorists and Sweet 
Singers Enters New Field With 
Eclat. 


Cuicaco, July %—“The Midsummer 
Night’s Dream on the Wabash,” an oper- 
etta written especially for the first annual 
rose-fete of the Indian Society of Chicago, 
was presented last week at the gathering 
at the Oak Park home of John Fargon. 
The work is that of Wilbur D. Nesbit and 
Wallace Moody. 

The operetta was given on an outdoor 
stage, with only footlights and an arch of 
red and white arc lights as theatrical prop- 
erties. 

A fair sample of the verse is the follow- 
ing : 

In Indiana every breeze 

Is full of rhyming rhapsodies ; 
In Indiana all the brooks 

Go babbling of best selling books; 
In Indiana each has a room 

To have a presidential boom. 


In, in Indiana: 
In, in Indiana: 
No one ever cuts his hair, 
Only poets grow down there— 
Barbers give up in despair 
In, in Indiana 
Almost all the residents of Chicago who 
claim Indiana as the place of their nativity 
were invited to attend this gathering of 
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MUSICAL AMERICA 
PARIS APPLAUDS AUGUSTA ZUCKERMANN 


American Pianist Follows Up Successes in Germany, Austria 
and Russia with Noteworthy Recitals in the French Capital. 





AUGUSTA ZUCKERMANN 


Young New York Artist Now Playing Abroad, Who Has Been Engaged for a Tour of Her 


Native Country During the Season 1908-9 


Augusta Zuckermann, 


the young American pianist, is now here 


Paris, June 20. 


in Paris, where through her recitals and 
appearances at private musicales she has 
been attractine a great deal of attention.. 

Recently Miss Zuckermann completed 
a prolonged tour of the principal cities of 
Germany, Austria and Russia, playing to 
crowded houses. She has already been en 
gaged for a tour of her native land during 


Hoosiers, and many came from Indianapo 
lis. Among the residents of Indiana who 
honored the occasion by their presence 
were Governor J. Frank Hanly, James 
Whitcomb Riley, Senators Albert J. Bey 
eridge and James Hemenway, Congress- 
man Charles B. Landis and Charles B 
Major. 

Before the rendition of the “Midsummer 
Night’s Dream” a reception was given to 
the Indiana guests at the Farson home, a 
special train carrying them from Chicago 
to the home in Oak Park. Elaborate dec 
orations were arranged about the pavilion, 
where guests made merry and danced amid 
20,000 red and whit 


roses 


the season of 1908-9 

[his gifted artist is now yet twenty years 
old. She was born in New York in 1888 
ind at the age of four she showed decided 
musical talent Three vears later Alex 
ander Lambert, the well-known teacher, 
heard her play and became much interested 
in her career. She became his pupil and 
continued her studies with him until three 
years ago. Since coming to Europe she has 
earned an enviable reputation 


MOTTL SOLE DIRECTOR. 


Noted Conductor to Have Full Sway 
and Large Salary at Munich Opera. 


Regent Luit 


p Id has appointed Felix Mottl sole director 


Municu, June 27.—Prince 
of the Royal Opera here at a large salary 


Mottl, up to the 
been musical director of the Royal Opera, 


Herr present time, has 


and recently he had an offer of the direc 


House 


Mahl 1 


torship of the Imperial Opera 


Vienna as successor to Gusta 


~~ BAUER 


WHAT FEDERATION 
CLUBS ARE DOING 


Plans Being Made for Coming 
Season by Various 
Musicales 


MempPHuis, TENN., July 3.—The Jackson 
Musical Club has 
issued its year book for 1907-’08 in which 


ville, Florida, Morning 


are plans for the work of the coming 
program on No 
18, January 31 


and March 28 the club gives an “Open Day” 


season, beginning with a 


vember 1. On December 


with selections from programs of the pre- 


vious months. This club holds its annual 


election of officers in April and thus en 
ables the members to plan the work for 
the ensuing season early in the Summer, 
At the last election Mrs. Charles Davies 
was made president, with Mrs. John Doug 
las first vice-president; Mrs. J. C. Darby, 
second vice-president; Mrs. George Rich 
ards, recording secretary; Mrs. C. H., 
Smith corresponding secretary; and Mrs 
Norman Merry, treasurer. Besides these ofh 
cers, the Morning Musicale elects two Li 
brarians, Mrs. Vance and Miss Fletcher 
being recently elected, and chorus director, 
Mrs. Edward G. Able being the newly 
elected officer for this place. 

Kdward Macl swell was given a_ benefit 
concert by the Jneida, N. Y., Morning 
Musicale, on ane 7 last. The program 
consisted alm¢at exclusively of MacDowell 
compositions, and financially and from an 
artistic standpoint the concert was a bril 


liant sucess. About $75 was contributed 
to the MacDowell fund. 

Under the able guidance of the newly 
elected president, Mrs. C. B. Kelsey, the 
National Federation of Musical Clubs ex 
pect to make great progress in the next 


two years. The next biennial will be held 
in Grand Rapids, Mich., the home of Mrs 
Kelsey, and for the next two years all 
eves are on Grand Rapids Though only 
recently elected president of the federation, 
Mrs. Kelsey is by no means a stranger to 
the work or to the people. Having for a 
number of years served this great body as 
first vice-president and also chairman of 
the press committee, Mrs. Kelsey has be 
come so highly esteemed by her fellow- 
workers as to have become known through- 
out the land of federated clubs as “Our 
Mrs. Kelsey.” 

The Beethoven Club of Memphis is plan- 
ning to open its Fall season with Sembrich 
as soloist, and close in May, 1908, with a 
musical festival. 

The Chaminade Club of Deer Lodge, 
Mont., gave for its final concert one of 
American compositions, with a lecture by 


Mr. L. T. Eaton, whose subject was “The 
\merican Composer.” Both the concert 
and the lecture were a great success and 


proved both interesting and instructive to 
the large audience present. N. N. O. 


Vincent d’Indy played three of his 
“Tableaux de Voyages” for piano at a con 
cert devoted for the most’ part to his works 
at Nantes a short time ago. The “pictures” 
he played were “Lac vert,” “Le Glas” and 
“La Poste.” 


Gustav Charpentier, the composer of 
“Louise,” which is to be produced at the 
Manhattan Opera House next season, has 
completed a new opera, “La Vie du Poéte,” 
which will have its premiére in Paris in 
the Autumn 
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MUSICAL AMERICA 


Romance Culminates in Wedding of Dean 
of Philadelphia’s Musicians and Pupil 


a 


Marriage Announced of Dr. Hugh A. Clarke, Head of Univer- 
sity of Pennsylvania’s Music Department, 
and Edna Stuart Grant. 


PuILapELpHiA, July 2.—To the surprise 
of many of his friends and admirers the 
announcement was made yesterday that 
Dr. Hugh A. Clarke, head of the musical 
department of the University of Pennsyl- 
vania, was married Saturday to one of his 
pupils, Edna Stuart Grant. The romantic 
side of this marriage lies in the fact that 
despite the disparity in age—Dr. Clarke 
being 68 years of age and his bride only 
21—the union is a culmination of joint as- 
piration arising from musical affinities 
which have been fostered and cemented by 
association as teacher and pupil. Mrs. 
Clarke comes from a musical family, both 
her father, Edward S. Grant, and her 
mother (formerly Jennie Prince) hav- 
ing been members of the old McCaul Opera 
Co. Mr. Grant is also well known in this 
city as having given valuable aid in the 
management of many amateur operatic or- 
vanizations and notably the Operatic So- 
ciety’s production of “Faust.” 

Dr. Clarke has a striking personality. 
At first his ascetic and somewhat stern 
features do not attract, but as he unbends 
in conversation and talks lucidly and in- 
terestingly on his favorite topic, music, he 
displays a pleasing and winning manner 
that quite explains the affectionate regard 
—almost amounting to veneration — in 
which he is held by his pupils and musi- 
cal associates. He has been_ associated 
with the University since 1875, during 
which time he has graduated many pupils 
who are to-day filling responsible posi- 
tions, and have made their mark in_the 
world of music. The course at the Uni- 
versity extends over a period of four years 
and embraces harmony, melody, the larger 
forms of composition, modern counter- 
point, fugue and canon, orchestra and in- 
strumental scoring. ; 

In an interview recently with a MusIcaL 
America correspondent Dr. Clarke made 
some interesting statements. Asked for his 
opinion upon the present status of musical 
life in Philadelphia, he stated emphati- 
cally that he considered the city, to-day, 
in a musical sense the peer of any city 
in the Union. During the last decade im- 
mense progress has been made. Musical 
knowledge and true musical appreciation, 
he said, permeates all classes of society, 
and increasingly in the direction of higher 
and purer forms of music. Ample evi- 
dence of this could be found in the Win- 
ter by the attendance at Symphony Con- 
certs, in the large number of high-class 
recitals given in connection with the places 
of worship, in the many choral societies 
giving classical compositions, and in other 
directions; while in the Summer, the char- 
acter of the music given at Willow Grove, 
Fairmount Park, and by the Municipal 
Band is such as to compare most favorably 
with that of the best European musical 
centres. ; 

The general character of the teaching he 
believes to be of a very high grade and _con- 
siders the opportunities Philadelphia affords 
of acquiring a sound musical education of 
the best possible kind. 

Discussing the question of the drift of 
modern composition Dr. Clarke deplored 
the tendency to sensuous impressionism, 
chromatic coloring, and the daring and 





ofttimes bizarre methods of producing 
strange musical effects, too often charac- 
teristic of the modern school. He ex- 
pressed the earnest hope and belief that 
there would be a return to a simpler and 
saner method of musical expression ‘such 
as prevailed in the compositions of Handel, 
Mozart, Bach, Haydn, Mendelssohn and 
Schumann. He believes that music, to ful- 
fil its ;divinely appointed mission, should 
always be in the direction of uplifting in- 
dividuals to a higher plane of thought, 
and therefore of action. 
“Music which appeals solely to the imag- 
ination, though yielding sensuous delight, 
might produce negative, if not positive, 
unmoral effects. Undoubtedly,” said Dr. 
Clarke, “Wagner and the host of com- 
nosers who followed him did a great work 
in massing ‘and elaborating tonal effects, 
although sometimes these are attenuated by 
the mysticism in which they have been en- 
veloped. But the only true music is that 
which ‘gives adequate expression to the 
struggles, strivings and aspirations of 
human nature towards a higher phase of 
spiritual life. And this materially involves 
a greater reliance, as in the past, on the 
use of the beautiful singing voice, as be- 
ing the noblest exponent of those strivings 
and aspirations.” A. H. E 


PATTI INTERVIEWED 


She Confesses to Sixty-Four Years and 
Reveals the Secret of Her Eternal 
Youth.—She Does Not Like “Salome.” 
—Why Wagner Refused to Know 
Her.—La Diva Will Now Sing Only 
for Charity.—Decorated With the 
Ribbon of the Legion of Honor. 


Mme. Patti has been bidding Paris an- 
other farewell. Everywhere she goes Ade- 
lina says farewell and communicates the 
hidden secret of her eternal youth. To 
one in Paris, employed upon the “Echo” of 
that city, she has confessed some of these 
things. “Adieu!” she said; and again, “I 
am 64.” The interviewer, of course, pro- 
tested, as what Frenchman would not? 


However, she is indeed 64, Mme. Patti. 
She insists on being 64: What, then, is 
her secret? “You want to know, I sup- 
pose, how I have managed to reach such 
an age without appearing too much dam- 
aged. Well, I have done nothing at all. 
Up to 40 I stinted myself in nothing, and 
ate and lived as I chose. After 40, how- 








ever, I took to a comparatively strict way 
of living. Since then I have eaten no red 
meat and have drunk only white wine and 
soda. When I feel weak a glass of cham- 
pagne picks me up. I never touch spirits 
or liquors. My diet consists of light food 
and white meat, chiefly sweetbreads, 
sheeps’ brains, fowl and vegetables. I al- 
ways sleep with the window wide open in 
Summer and partly open in Winter so as 
not to get cold air straight in my face. I 
never get to bed early, hardly ever before 
12.30 or 1 o'clock. A severe hygiene and 
elaborate toilet before bed are absolutely 
necessary to any woman who does not want 
to get fat. That is my only secret of 
health.” 

The lady passed on to other subjects, 
“Salome” in particular. She has, of course, 
heard Dr. Strauss’s opera in Paris, “What 
a part!” she exclaims. “I would not sing 
it for anything. I put up a prayer’in my 
box during the performance. I was so 
much terrified by the apparition of the 
head of St. John the Baptist. I am a good 
Catholic, and nothing would have ever 
made me sing in a biblical play on the 
stage. Then i vi ought not to kiss St. 
John’s lips. The Bible says it was her 
mother, Herodias, who asked for John’s 
head, not she, and that she gave it to 
Herodias. After hearing ‘Salome,’ even 
those who don’t like Wagner will exalt 
him. As for me, I adore Wagner. I have 
never sung his music on the stage. He did 
not compose for my voice as Verdi and 
Gounod did. But I love him all the same. 
I never met Wagner because he refused to 
know me. And the reason was that I re- 
fused to create the part of Kundry in ‘Par- 
sifal. Wagner often heard me sing at 
Covent Garden, and told my brother-in- 
law, Maurice Strakosch, that he was writ- 
inv the part of Kundry for me in ‘Parsi- 
fal.’ But I thought there was a great deal 
of shrieking to do in the part and refused 
to sing it. Wagner was furious, and never 
would meet me. All of which has never 
prevented me from lauding his music to 
the skies.” 

Mme. Patti was down to sing in a pri- 
vate performance of “Il Barbiere” at M. 
Jean de Reszke’s house. The host was not 
to appear in the cast, but his brother was 
cast for Basillio; Signor Anselmi, Almi- 
viva; Signor Ancona, Figaro, and Signor 
Pini-Corsi, Bartolo. 

Mme. Patti is due in Sweden shortly, 
where her mother-in-law lives, the mother 
of Baron Cederstrom, who has not seen 
“her Adelina” for six years. The diva now 
will sing, as a rule, only for charity. On 
her return to England she will appear in 
several more farewell performances in the 
provinces. She was given the red ribbon 
of knight of the Legion of Honor after 
her last appearance at a charity concert in 
Paris two years ago for the benefit of the 
victims of duty. M. Loubet pinned the dec- 
oration on her bodice, saying: “I felt as 
much pleasure in signing the decree creat- 
ing you a knight of the Legion of Honor 
as I have in hearing you sing,” which must 
have added another pound’s pressure to the 
dear, spoiled lady’s conceit. 











Child Prodigy (on receiving his first fee) 
—What pleases me most of all is that I 
can now afford to have my father taught 
something !—‘Fliegende Blatter.” 





Boston’s Musical Population. 


In its “review” of the new City Direc- 
tory of Boston, the “Transcript” finds, 
among many interesting things that “the 
0:4 composers are represented by Mozart, 
Mendelssohn, Gluck (Isaac is a_ shoe 
laster), Rubinstein, Handel and Hayden, 
with the “e,” and Wagner,” and that “the 
whole Damm family now consists of Au- 
gustus, musical instructor; Christian, 
brewer; Jacob H., laborer; Frederick A., 
musician; Fritz G., musician; George G., 
electrician; H. William, shipper; Isabella, 
widow; Martin F., musician, and Will- 
mar F., musician.” 





Chicago Conservatory Exercises. 


Cuicaco, July 2—The Chicago Conserva 
tory gave its commencement exercises Tues 
day evening, June 25, in the Auditorium 
Recital Hall to a large appreciative gath- 
ering. Pupils of Walton Perkins and 
George G. Lewis, who won laurels, were 
Hope Carnes and Mrs. Estella Hill. Edwin 
C. Goldbeck, pupil of Mrs. Gertrude Gross- 
cup-Perkins, supplied the vocal numbers. 
This conservatory is under the sole direc- 


tion of Walton Perkins. C. W. B. 





Kelley Cole’s Vacation. 


Kelley Cole, the popular American tenor, 
and Mrs. Cole are spending three weeks at 
Jennington Centre, Vt., where they are 
devoting themselves to golf, tennis and 
fishing. At the end of July they will go 
to Bar Harbor, where they will be during 
August. 





Fitzhugh Lee Goldsborough has resigned 
from the Washington College of Music, 
Washington, D. C., where he was head of 
the violin department. 
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WHEN BUSINESS SURRENDERED TO THE ARTISTIC TEMPERAMENT 


How Whitney Mockridge Suc- 
ceeded in the World of the 
Practical Despite All Proph- 
ecy to the Contrary. 


When the artistic temperament conflicts 
or enters upon an engagement with the 
practical it is usually taken as a foregone 
conclusion that art will go down before 
business. But once in awhile an exception 
heaves into view seemingly for no reason 
save to lend variety to matters; such was 
the case when Whitney Mockridge paused 
amid his wonderfully successful career in 
singing and teaching to promote a clock 
company. 

The tenor is now back to his old love— 
in fact, an experience among the merciless 
rush and selfishness of the practical has 
only made him care for the muse the more; 
but it is with considerable satisfaction that 
he, unpracticed in business, has succeeded 
in establishing a company upon a firm basis 
of capital after having been cheerfully as- 
sured many a time and oft that he was at- 
tempting the impossible. 

“I suppose you might say I rushed in 
where angels feared to tread,” said Mr. 
Mockridge, when I asked him how he 
chanced to enter the lists as a promoter. 
“My business or profession is music, but a 
succession of circumstances was respon- 
sible for my temporary lapse. 

“IT had come back from England because 
Mrs. Mockridge wished to visit her people 
and here I found George Steele Tiffany, my 
wife’s uncle, with an invention he had been 
working over for years, an electric clock, 
which he wished to capitalize. 

“Now it was strangely coincident that 
clock mechanism and having the correct 
time about me had always been a sort of 
hobby with me and so I was interested at 
once. 

“T grasped the merits of Mr. Tiffany’s in- 
vention and it occurred to me that I 
would strive to raise the money to capi- 
talize a company; although I had but the 
smallest of business experience, I thought 
I would go into it as a relaxation. If I had 
realized then what I was to have to go 
through I doubt not I would have hesitated 
a great deal, but now that it is over I am 
glad to have done as I did. 

“The experience convinced me that had 
I devoted my life to business I should have 

made a success of it. 


NEW SOCIETY OF SINGERS. 





Utica Organizes Haydn Choral Union 
to Compete in Eisteddfod. 


Utica, N. Y., July 5.—An eisteddfod at 
which a prize of $1,000 will be awarded to 
the best company of singers will be held 
at Granville, N. Y., on Labor Day, and 
from present indications much melody of 
a high order of merit will resound in the 
welkin when the aggregations of musicians 
engage in competition. 

Nearly one hundred of the leading sing- 
ers of Utica met in Carnworth Hall a few 


evenings ago and organized the Hadyn 
Choral Union. This is the organization 
on which the local music people place their 
hopes to bring home the honors from 
Granville. 

Officers were elected as _ follows: 
President, J. Q. Hughes; vice-presi 


aicuard PLATT 


Pianist and Teacher 
STEINERT HALL, BOSTON 








WHITNEY MOCKRIDGE 


Noted American Tenor and Teacher, From a Photograph Taken Especially for “Musical 
America.”—On the Piano Stands the Electric Clock Referred to in This Article. 


“No one not in the inside can imagine 
the difficulties which beset the newcomer 
among financiers, the obstacles he must 
overcome or the traps he must avoid. The 
man who holds you up at night at least does 
so openly, but the more subtle, none the less 
sure, robbery, practiced barefacedly in Wall 
Street is apt to catch one just as he im- 
agines his plans are nearing fruition. 

“My task was to capitalize a company for 


dent, William Humohrev; secretary, Wal- 
ter J. Lane; treasurer, John P. Williams; 
librarian, Ellis A. Williams; assistant li- 
brarian, Ambrose Lloyd; accompanist, 
David Parry; manager, John B. Foulkes; 


executive committee, William Humphrey, 
chairman; E. L. Griffith, J. P. Williams. 
D. Lloyd Davies, Griff Hughes, Ward 


Willis, W. E. Davies, George Hill, James 
Porter and W. J. Lane. 

When the question of a director came 
before the meeting, E. L. Griffith moved 
the unanimous election of D. Lloyd Davies, 
and the motion was carried to the satisfac- 
tion of all. In making the motion, Mr. 
Griffith stated that, much as he would like 
to assist in the work of direction, his many 
other duties would prevent. 

A rehearsal followed. It was decided to 
have an excursion to Old Forge and Ful 
ton Chain on August 7, and the proceeds 
will be used teward the expenses of mak- 


ing the trip to Granville 
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$250,000 and—well—the Tiffany Electric 
Clock Company now exists. 

“I was told many and many a time that 
it was impossible for me or anyone else to 
finance anything without agreeing to re 
linquish control of the majority of the 
stock—which would have probably meant 
that very soon my friends and myself would 
have been frozen out with our invention 
left in the hands of capitalists. Oh, I 


OAKLAND’S SUMMER MUSIC. 


Fine Program Promised at July Con- 
certs at the University. 


OAKLAND, CAL., July 5.—The Summer 
concerts of the University Orchestra at 
the Greek Theatre promise to be notable, 
considering the excellence of the programs 
offered and the reputation of those who are 
to take part. 

Mr. and Mrs. Petschnikoff will be the 
soloists, and will play several works for 
two violins that are rare and seldom heard. 
The wonderful double concerto for two 
violins by Bach, and the Snohr double con- 
certo will be given in their entirety, and 
Mr. Petschnikoff will play concertos by 
Mozart and Beethoven. 

The orchestra, under Dr. Wolle’s guid- 
ance, is prenaring several most interesting 


numbers, which should make a strong ap- 


SICKE SZ 


DUTCH PIANIST—In America September, 1907--March, 1908 


Engagements now Booking 
A. B. PATTOU, Business Mér., 
26 East 23rd St., NEW YORK 


Or address LEWIS H. CLEMENT 
Manager Mason & Hamlin Co. 
139 Sth Ave., NEW YORK 





The Eminent Tenorand Teacher 
Made Good Use of a Vaca- 
tion by Financing a Wonder- 
ful Electric Clock. 


learned one or two things about the pre- 
vailing business methods while I was about 
it. 

“Why, at one time it seemed that my 
labors were at an end; papers were drawn 
up and everything seemed satisfactory. But 
when ovr attorneys saw the documents be- 
fore we had signed them they pointed out 
‘jokers’ in them that would have left us at 
the mercy of men who could Rave held up 
the manufacture of the clock for as long as 
they wished—and that would have been 
long enough to have made us finally give 
up and to have sold out to them in despair, 
leaving them in control and us on the out- 
side. 

“As it is, out of the $250,000 for which 
the clock is capitalized we still control 
$150,000—a good solid majority. 

“There was some sort of idea about that 
I intended to abandon singing and teach- 
ing for business, but nothing could be more 
ridiculous. 

“Having been for so long away from the 
United States I did not anticipate being re- 
membered by so many or having the large 
number of pupils that have come to me. 
My voice is in excellent condition—much 
talking to financiers not, seemingly, having 
harmed it at all, 

“I am rather a crank on the traditions of 
the oratorio and having heard a number of 
performances here I know that there is need 
for teaching the traditions. Teaching of 
diction, too, is needed. If there is not 
diction no art will make the voice intel- 
ligibly heard.” 

The electric clock that so interested Mr. 

Mockridge is a beautifully simple, attractive 
affair enclosed in a domed glass case. It 
is simplicity itself and needs attention but 
once a year. 
_ That Mr. Mockridge is still the musician 
in spite of his excursion in other fields will 
not be doubted by the many to whom his 
long artist’c career is known. His very 
successful tours here, his never-failing tri- 
umphs abroad, the reputation he gained on 
the Patti tour of ’98, and the creation in its 
entirety of Coleridge Taylor’s “Hiawatha” 
with the Royal Choral Society at the Al- 
bert Hall in 1900—all these as well as his 
plans for the coming season—demonstrate 
that with him business is ppp and music 
fff; also con amore. Ler. 


peal to all lovers of fine orchestral music. 

Che quaint gavotte by Edward Elgar, 
descriptive of the music of 1700 versus 
1900 will be played at the last concert, 
while at the first will be some ballet music 
from one of Gluck’s early operas. 

The concerts will be given Saturday af- 
ternoon, Julv 13, and Thursday, July 2s. 


Mary Garden to Sing “Salome.” 


Paris, June 26.—Mary Garden is to have 
an opportunity to sing Salome before she 
goes to America, it seems. Strauss’s opera 
has pleased the Brussels public so much 
that it is to be performed at the Theatre de 
la Monnaie again in the Fall, and the man- 
agers want Miss Garden to take the title 
part. She will have an advantage over her 
sister impersonators of the role in being 
able to execute the famous “Dance of the 
Seven Veils” herself 
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Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism. 








A EUROPEAN TRUST. 


Word comes from Paris that the stars 
of the opera firmament have been much dis- 
turbed of late by persistent rumors to the 
effect that the formation of a trust is 
under serious consideration among man- 
agers, with the object of curtailing the high 
salaries now demanded by desirable artists. 
It is said that the new combination, which 
would include most of the prominent im- 
presarios in the world, would signalize its 
birth by erecting an opera house in Paris 
to be a formidable rival to the National 
Opera. As the latter institution has not 
the necessary funds to engage singers that 
demand exorbitant salaries, excepting on 
infrequent occasions, it would be helpless 
to cope with a trust well equipped finan- 
cially.to gain its ends. The result would 
be, it is thought, that, instead of dictating 
their own terms, artists would have to con- 
sent to being dictated to in that respect. 

From Vienna a different version of the 
trust project is reported. According to 
the “Zeit” of that city, it is European direc- 
tors only who are contemplating forming a 
merger, with the avowed aim of combating 
what has become known in the Continental 
music world as the “Conried peril.” The 
development of this idea seems to have 
assumed more definite proportions than 
that of the world trust, for, in the words 
of the article referred to, “the European 
directors have made up their minds no 
longer to permit their best artists to be 
taken away from them. They will meet 
this Summer for the purpose of forming a 
trust against Conried, and, by the alteration 
of contracts, make it more difficult for 
European artists to accept an engagement 





across the ocean at whatever moment they 
choose.” 

The Berlin correspondent of “Le Monde 
Artiste,” referring to “the spectre of Yan- 
keeisin,” writes: “At present the directors 
of lyric theatres have but one dread and 
the artists but one desire, and that is to 
see the famous Conreid suddenly appear. 
The latest abduction of which he is guilty 
is that of Mme. Berta Morena, whom he 
has just engaged for three years on con- 
ditions fantastiques.” He adds that the dol- 
lar fever is decimating the German stage. 


A merger of European directors with the ° 


aim of tightening their hold on their singers 
seems much more practicable and probable 
than a plan to marshal both European and 
American managers in array against the 
exaggerated conceptions entertained by 
artists of their worth financially. 

It is not surprising that foreign directors 
have decided to take aggressive measures 
to stem the tide of America-bound singers. 
Germany especially has suffered in recent 
years by seeing its favorites turn their 
faces Westward, enticed by “the call of the 
coin.” Alert susceptibility to that voice 
from the New World is now recognized 


' pretty generally as an essential ingredient 


of even the most acutely artistic temper- 
ament nurtured in the tradition-laden at- 
mosphere of the Old World. The Conti- 
nental opera houses engage young singers 
of promising talent and little or no experi- 
ence, give them the chance to acquire a 
thorough routine training, and as soon as 
the crudities of immature art are outgrown 
and the singers have become popular with 
the public and, therefore, valuable to the 
management, the American impresario 
comes along, singles out the most gifted 
of them and lures them away to New York 
with offers of salaries they could never 
hope for in their own country. 

The result is, generally speaking, that the 
personnel of these opera houses consists 
most of the time of young artists who are 
not yet experienced enough to command a 
high offer from New York and others who, 
for the opposite reason, that of being 
passé vocally, are left’ languishing on the 
parent stem. There are noteworthy ex- 
ceptions, of course, in the case of noted 
singers who have been prevented by long- 
period contracts already signed, from ac- 
cepting American engagements. 

The arrival of Mr. Hammerstein in the 
field has: invested “the spectre of Yankee- 
ism” with added terrors for its victims. 
As yet he has given Germany and Austria 
little reason to complain, but now that he 
intends including German opera in his 
répertoire at the Manhattan he will doubt- 
less vie with Mr. Conried in the future in 
securing the best German singers available. 

Just what effect the practical protest of 
the foreign directors against cradling artists 
for American opera houses will have, re- 
mains to be seen. If by binding the new 
singers they engage by hard and fast con- 
tracts for long periods they succeed in 
balking their American competitors, the 
latter will be forced to pay more attention 
to the cultivation of home talent, and young 
American singers will profit by it, in con- 
sequence. It is scarcely likely, however, 
that the time will ever come when the 
most sought-after artists will not feel jus- 
tified in paying the forfeit for breaking ex- 
isting contracts in order to accept much 
more lucrative engagements. 


AIDING EDWARD MACDOWELL. 

The widespread interest occasioned by 
the attempt to raise a fund for the benefit 
of Edward MacDowell, America’s great 
composer, whose activity has come to a pre- 
mature close because of his physical and 
mental breakdown, is a matter of gratifi- 
cation. Not only has the fund been aided by 
the contributions of musical organizations 
throughout the United States, but Canada, 
England and France have helped in the 
cause. 

It has already been pointed out in these 
columns that the MacDowell Fund is not 
as large as it should be, when one con- 
siders the wealth and influence of those 








whose names appear in connection with 
the project. The fact has also been com- 


mented upon that benefits in the theatrical . 


world, for men and women whose useful- 
ness cannot be compared to that of Ed- 
ward MacDowell, have in a few weeks 
amounted to more than has been collected 
for the famous composer in the -long period 
since the fund was started. But these 
features are more than compensated for in 
the representativeness and the contaneity 
of the movement to aid Mr. MacDowell. 
The total amount of subscriptions is now 
$27,088.25, and in view of the varied sources 
represented in that purse it is a beautiful 
testimonial to one who is thoroughly de- 
serving of it. 





A NEW STRING QUARTET. 


The announcement that the Maud Powell 
String Quartet will be one of the features of 
the forthcoming musical season is good 
news, indeed. Godowsky’s opinion of music 
in America, expressed in his comment on 
Mme. Nordica’s plan to establish a Bay- 
reuth in this country, contained at least one 
valuable suggestion—the reference to the 
necessity for more and better chamber 
music on this side of the Atlantic. 

It cannot be gainsaid that chamber music 
has not received its due in America. With 
a few exceptions the string trios and quar- 
tets have, of recent years, failed to draw 
the audiences they have deserved and 
through a lack of encouragement this par- 
ticular field of musical effort has lost in- 
stead of gained ground. 

Although the Boston Symphony quartet 
seems destined to close its career, we will 
again have with us the Kneisels, the Flon- 


zaley, Olive Mead and Marun quartets and 
the Adamowski and Margulies trios. 

The personnel of the Maud Powell quar- 
tet is such that there can be no doubt as 
to its immediate success. It will be a wel- 
come and brilliant addition to the list of 
American chamber music organizations. 





Working for the Same Object. 


To the Editor of MusicaAL AMERICA: 

I shall be very glad to have you enter my 
name as a subscriber to MusitcaAL AMERICA 
and I enclose check for the amount. Your 
object and that of the National Federation 
of Musical Clubs are the same—the promo- 
tion of the best musical interests in Amer- 
ica. I trust we can work together. 

Most sincerely yours, 

(Mrs. C. B.) Mary Atwater KELSEY, 
President National Federation of Musical 


Clubs. 





Wood-Wind, 


Hither, Wood-wind, lend thy lips 
Where this mountain brooklet slips 
Under alder, buck-eye, bay, 

Oaken bough and willow spray; 
Lend thy lips, and let the tone 

Be like fairy bugles blown, 

Fairy bugles blown afar 

In the Land of Evening Star. 


Hither, Wood-wind, touch thy tongue 
To the flutes with garlands hung; 
There are notes that only thou 

Canst awake from branch and bough, 
Notes that Pan with piping sweet 
Charms Terpsichore’s light feet, 

Or the softer notes that dwell 

Deep in Orpheus’s golden shell. 


Hither, Wood-wind, horns are here, 
Elfin horns to woodmen dear, 
Hanging at the ivory door 

Of each spreading sycamore; 
Breathe upon these alder boughs 
And thy gentle strains shall rouse 
Dreams that in hushed valleys dwell, 
Crowned with wreaths of asphodel. 


Hither, Wood-wind, dost thou know 
Haunt of pebbly piccolo, 

And the cave of clarinet 

In the reeds with ripples wet; 

They are diapason stops 

In the sky-tipped redwood tops, 
Blow thereon and we shall hear 
Music of a primal year. 


Welcome, Wood-wind, at our call; 

Or was it the waterfall, 

Or a falling leaf’s low cry 

That didst bid thee wander by? 

Breathe and blow and drive away 

All the care and fret of day, 

While the pine trees’ soft bassoon 

Murmurs magic to the moon. 
—Clarence Urmy, in June “Atlantic.” 
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CAMILLE BORELLO 

Borello.—One of the new singers en- 
gaged by Oscar Hammerstein for the Man- 
hattan Opera House next season is Camille 
Borello, soprano, who has won success in 
Europe in such parts as Manon, Mimi, Lucia, 
Violetta, Juliette and Nedda. Massenet, 
with whom she studied, sent her to Itaiy 
to interpret the rdle of Manon in his opera 
of that name there. Of late she has been 
preparing several new roles with Jean de 
Reszké. 


Schneider.—Andreas Schneider, one of 
Mme. Anna Lankow’s artist pupils, has been 
appointed baritone soloist of the Tempie 
Beth-El in New York. 


Hofmann.—Josef Hofmann will begin 
his tour of America next season with a 
recital in Carnegie Hall, New York, on 
October 26 


Giordano.—Umberto Giordano, whose 
“Fédora” was heard at the Metropolitan 
Opera House last Winter, and whose 
“Siberia” will be one of the novelties of the 
coming season in New York, is just com- 
pleting another opera, “Marcella.” 


Puccini.—Giacomo Puccini is said to be 
considering a libretto based on the life of 
Marie Antoinette for his next opera. 


Galston.—Gottfried Galston, the young 
German pianist, whose reputation has ex- 
tended to Paris and London during the 
past year, has retired from the staff of the 
Stern Conservatory in Berlin, as he will 
concertize next season on such an extensive 
scale that he will have no time to teach at 
that institution. 


Kaun.—Hugo Kaun, the composer, now 
living in Berlin, who is generally spoken 
of as a Milwaukee musician, is a native of 
the German capital. He did not go to Mil- 
waukee until he was twenty-four years of 
age, but resided there fourteen years. 


Sylva.—Marguerite Sylva has been re- 
engaged for the Opéra Comique, Paris, and 
will be heard in several new roles there 
during the coming Winter, in addition to 
Carmen and Santuzza, in “Cavalleria Rus- 
ticana,” in which she has appeared almost 
exclusively during the current season. 


Wickham.— Florence Wickham, the Amer- 
ican mezzo-soprano, who sang Kundry in 
Henry W. Savage's production of “Parsifal” 
in English and is now one of the principal 
artists at the Court Opera in Schwerin, 
sang at a luncheon recently given by the 
Society of American Women in London to 
delegates to the International Red Cross 
Conference in the English metropolis. 


Horszowski.—The young Polish pianist, 
Miccio Horszowski, has discovered a new 
way of making people talk about himself. 
He not only plays a Beethoven sonata 
without a pause between two movements to 
give his hearers time to applaud, but he 
passes from one sonata to another without 
a stop, connecting the two with a few 
chords. 


Garden.—It is told of Mary Garden, the 
American prima donna, who will sing in 
New York next season, that she was able 
to carry the air of a hymn before she was 
one year old. 


Herbert.—Victor Herbert, the American 
composer, continues to enjoy a life of per- 
fect freedom at Lake Placid, where he is 
— close to nature in his “Camp Joy- 
and. 


f 
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INTERPRETER OF 


Walter Damrosch’s Tribute to 
the Art of William 
Struthers. 


Readers of Musica ‘AMERICA who recall 
the verses on musical subjects from the 
pen of William Struthers, printed from 
time to time in this paper, will be inter- 
ested to learn that the concert recently 
given by Walter Damrosch and his or- 
chestra at Willow Grove Park, near Phil- 
adelphia, was a decided success. 

On this occasion the program was en- 
tirely of Mr. Struther’s selection, and copies 
of his “La Symphonie Pathetique,” in- 
spired by the familiar work of Tschai- 
kowsky, were distributed to the 8,000 per- 
sons in the audience. Mr. Struthers was 
obliged to share with Mr. Damrosch the 


recognition of the applause which followed 
the performance of this number. During 
all the years of his writing, owing to an 
affection of the chest, Mr. Struthers has 
not spoken above a whisper, and for this 
reason Conductor Damrosch made a short 
speech expressing the former’s apprecia- 
tion of the applause. 

“Town and Country,” in its issue of 
June 1, spoke of Mr. Struther’s work in 
the following terms: 

“Less than a decade ago William Stru- 
thers, of Philadelphia, impressed by the 
distinctness and the variety of the pictures 
and the corresponding emotive activity 
evoked on hearing the better and the higher 
forms of mysical composition, began to 
write so-called music transcriptions: i. e., 
interpretations in words of appealing, mel- 
odie or harmonic utterances. Purely in- 
timate and individualistic (for the writer 
of these ‘transcriptions’ would be among 
the first to ridicule any attempt at literal 
or absolute verbal interpretation), the ex- 
periments under consideration may, it is 
thought, be nevertheless useful because of 
their possible efficacy in suggesting to 
others a similar exercise of the imagina- 
tion and the emotions.” 

On the mother’s side he is descended 
from New England (Conn.) ancestry, dat- 
ing from 1638 and including among its 
members Fitz-Green Halleck, Henry Ward 
Beecher and Harriet Beecher-Stowe; and, 
on the father’s, a grandson of John Stru- 
thers, who presented to the United States 
Government the marble sarcophagus where- 
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WILLIAM STRUTHERS 


He Has Won Distinction as a Writer of Verses 
Inspired by the Performance of Musical 
Compositions 


in General and Mrs. George Washington’s 
honored remains now repose. William 
Struthers was always delicate and for that 
reason not instructed in the regular way. 
Indeed, although conversant with French, 
Italian and Spanish, and for twentv years 
favorably known as a translator and as a 
writer of verse and musical and dramatic 
criticism, Mr. Struthers may almost lit- 
erally be termed “self-made,” although to 
his mother he attributes a great deal of 
his educational attainment and authorial 
achievement. Being something of a pianist 
he loves to dream over Chopin at the key- 
board; and, possessing much feeling for 
painting (to which, had it not been for 
ill health, he would probably have devoted 
himself in landscape forms), he likes, now 
and then, to express his fancies in lead 
pencil sketches. In 1902 he published a 
book of verse; and about a dozen of the 
poems in the little volume were the nucleus 
of the music transcriptions heretofore men- 
tioned. 








SEEKS SONGS OF FRONTIER. 





Harvard University Library Will Pre- 
serve Collection of Native Ballads. 


Boston, July 3.—John A. Lomax, pro- 
fessor of English in the Agricultural and 
Mechanical College of Texas, who has been 
a student in the Harvard Graduate School 
during the past academic year, has sent the 
following letter to the editors of many 
newspapers throughout the country, espe- 
cially the South and West: 


“I am endeavoring to make a complete 
collection of the native songs and ballads 
of the West; it will be hardly possible to 
secure such a collection except through the 
aid of the press, for many of these ballads 
have never been in print; but, like the Ma- 
sonic ritual, are handed down from one 
generation to another by ‘word of mouth.’ 
They deal mainly with frontier experiences ; 
the life of the ranger and the cowboy; the 
trials of the Forty-Niners, buffalo hunters, 
Stage drivers and freighters going up the 
trail—in short, they are attempts, often 
crude and sometimes vulgar, to epitomize 
and particularize the life of the pioneers 
who peopled the vast region west of the 
Mississippi River. Eventually it is ex 
pected that the ballads will be published in 
book form.” 

That Mr. Lomax’s work is thought by 
the Harvard English department to be 
worth while is indicated by the following 
letter: 

“Mr. Lomax’s plan has our hearty ap- 
vroval. The materials which he collects 
ste to be preserved in the Harvard College 
Library, where they will always be acces- 
‘ible to investigators. 

“BARRETT WENDELL, 
“Professor of English. 

“Georce L. Krrrrepce, 
“Professor of English.” 





Sir Edward Elgar and Alexander Glaz- 
ounoff have just received henorary degrees 
from Cambridge University. 


PRIZE FOR MISS ROEMAET. 





Belgian Violinist Born in New York 
Distinguishes Herself at Louvair. 


Charles Roemaet, chancellor of the Bel- 
gian Consulate in New York, has received 
a cable message from Louvain, Belgium, 
informing him that to his daughter, Mar- 
guerite Roemaet, second prize in the higher 
violin class of the Louvain Conservatory 
has been awarded. 

Miss Roemaet was born in New York 
City on July 23, 1889. Before going abroad 
she was a pupil of Prof. Theodore A. Metz, 
of Stamford, Conn., the composer and au- 
thor of “There'll Be a Hot Time in the 
Old Town To-night.” She will sail from 
Antwerp on July 20 to spend her vacation 
with her parents in this country and will 
leave again in September to finish her 
studies at the Conservatory of Brussels 
under Ysaye. 





Kalamazoo’s Caruso. 


Caruso, fierce black mustache and all was 
in the recorder’s court this Monday, as the 
distinguished one among a motley crowd of 
ordinance violators, says the alamazoo 
“Evening Telegraph.” Perhaps this Caruso 
doesn’t know C from G on the scale, and 
doubtless his efforts to sing would be pa- 
thetic, but if he differs from the far-famed 
tenor in musical talents, he does not in 
some other respects. The Kalamazoo 
Caruso is a resident of the district on Third 
street known as “Little Austria” and he was 
grinning at women Sunday evening when 
the attention of the officers was called to 
his case. There chances to be no Zoo and 
monkey house in Celerytown, and that’s the 
reason he wasn’t caught there just as his 
namesake, the operatic star, was. Frank, of 
“Little Austria’ was on North Burdick 
street trying to gain admission to different 
houses, when an officer chanced to pass and 
nailed him. Caruso admitted to Judge Ma- 
son this Monday morning that he had been 
drunk and he paid the regulation fine out 
of a roll of bills that contained $57. 
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The Steck Demi Grand 

Moderate 
monthly 

$6 50 payments 
may be 
arranged 

|| ¢f preferred. 

HE STECK DEMI GRAND, just announced to 
the public, is not to be regarded as simply another 
of the new styles which piano manufacturers pro- 

duce from time to time. It has been created to celebrate, 
in adequate manner, the semz-centennial of the Steck 
house. 

Here is a piano, measuring but five feet five inches in length, 
that achieves to a wonderful extent the sonority of a fine Con- 
cert Grand, together with its rich orchestral character of tone. 
The marvel of the Steck Demi Grand is that in such limited 
space the real Grand quality of tone has been preserved. 

‘ Aeolian Hall, 362 Sth Ave. 
The Aeolian near 34th St., NEW YORK 
Head Waiter—Certainly! Fifteen min- 


TT 15 fo LAUGIT 


















“I thought Miss Screech promised to 
sing ‘Coax Me.’” 
“She did.” 
“Well?” 
“They're coaxing her now.”—Louisville 
“Courier-Journal.” 
* * 


Fritz—Papa, do buy me a trumpet. 


Father—A trumpet? Not I! A _ nice 
noise we should have at home. 
Fritz—O, papa, do. I'll blow it when 


you are asleep.—‘“Lustige Blatter.” 
* * - 


The Cat. 


The cat believes that she can sing 
Like bobolinks in June; 

She sticks to this like anything ; 
She hankers for a tune; 

The lyric joys that in her throng, 

She takes them for the gift of song. 


I wish that she would put aside 
This vanity from her; 

I wish she might be satisfied 
To purr, and only purr, 

Seeking no operatic fame, 

Quite domestic, void of blame. 
—Arthur Colton in “Everybody’s.” 


~ * +. 


A pretty girl was introduced to Pad- 


erewski at the close of one of his con- 
certs. She wished to be affable, but was 
frightened half to death. After a mo- 


ment she asked eagerlv. “Of whom do you 
take music lessons ?”—“Judge. 
* * . 


Hotel Proprietor—Has not the man in 
No. 15 received his bill yet? 


utes ago. 
“Strange! I hear him still singing in 
his room !”—“Meggendorfer Blatter.” 
x * x 


Hicks—She threatened all sorts of things, 
and finally he got desperate and exclaimed, 
“Do your worst!” Wicks—And what did 
she do? Hicks—Very coolly she began to 
play the piano. Wicks—I see. She took 
him at his word. 


SINGERS DEDICATE FLAGS. 


St. Louis Liedertafel Has Big Celebra- 
tion Over Banners. 





St. Louis, Mo., July 3—Music of an in- 
teresting order was heard and applauded 
enthusiastically at the recent dedication of 
two flags, one the Stars and Stripes, and 
one its own particular emblazoned banner, 
by the St. Louis Liedertafel. 

Three thousand singers from St. Louis, 
East St. Louis, Alton, Edwardsville, Leb- 
anon, Millstadt and Belleville participated 
in the festivities, which lasted all day. 

An address of welcome was given by 
Mayor Kern and President Ernst Emme, 
of the St. Louis Liedertafel, made the 
response. Lizzie Richards, of St. Louis, 
made the presentation speech to the society 
for the American flag and Mathilda Hoeber 
made the address when the society’s flag 
was presented. A festival address was made 
by Dr. George E. Krapf, of St. Louis. 





Richter’s Admonition. 


Some amusing anecdotes of Hans Rich- 
ter are related in the London Telegraph. 
Quite recently, while rehearsing a Mozart 
symphony, in which the first violins have 
a number of delicate trills and turns to 
perform, these were played evidently too 
heavily for Richter, who said: “Please, gen- 
tlemen, pianissimo! Queen Mab—not 
suffragettes.” 





The copyright on “Tristan und Isolde” 
expired June 1. The only “close” works 
by Wagner are now the “Ring” tetralogy, 
“Parsifal” and “Die Meistersinger.” 
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HEINROTH ENDS HIS 
WORK IN NEW YORK 


Distinguished Organist Will Begin 
New Duties in Pittsburg Next 
October. 


Charles Heinroth, organist. of the Church 
of the Ascension, who has for a long time 
been organist at the National Conserva- 
tory of Music, concluded his services in 
this city last week, the city of Pittsburg 
having engaged him as its city organist. 
He sailed for Europe Saturday. 

Mr. Heinroth will enter upon his duties 
there on October 1 and will receive from 
the city a salary of $4,000 for two recitals 
a week, Saturday evenings and Sunday 
afternoons. These recitals are to be given 
in the Carnegie Music Hall, and are sup- 
ported entirely by the city. In addition to 
this work Mr. Heinroth will also accept a 
church position in Pittsburg, two having 
already been offered him. 


Mr. Heinroth was born in New York in 
1874. When he was only eighteen years 
old he was appointed organist of St. Paul’s 
Church, Brooklyn, and after three years 





went abroad and became a pupil of Rhein-: 


berger. In 1897 he was offered the posi- 
tion of organist and choirmaster of the 
Church of the Ascension. 

The rector of the Church of the Ascen- 
sion, the Rev. Percy Stickney Grant, said 
a short time ago, when a loving cup and a 
bronze of Mozart were presented to Mr. 
Heinroth: “It is some comfort to feel 
that he has been appointed to the most 
coveted musical position in the United 
States.” 





Green Bay, Wis., Choral Election. 


GreEEN Bay, Wis., June 29.—W. P. Wag- 
ner was re-elected president of the Green 
Bay Choral society, and William Boeppler, 
of Chicago, was retained as musical di- 
rector of the city’s foremost singing organ- 
ization at the annual business meeting. The 
other officers elected were: A. Buengener, 
vice-president, to succeed Elmer S. Hall, 
Mrs. J. T. Armstrong, secretary, to suc- 
ceed Dr. W. B. Coffeen; John Kettenhofen, 
treasurer, to succeed Mrs. L. A. Calkins; 
and Charles Berendsen, librarian, to suc- 
ceed Luke Starr. The reports of the offi- 
cers showed the society to be in a flour- 
ishing financial condition, and the pros- 
pects for a bright future are assured. The 
indications are that the chorus will be 


increased from 150 voices to 200 voices. 
M. N. S. 





Should applause in the concert-room be 


abolished? By no means, replies the critic 
of London Truth: “There is nothing more 
depressing than musical performances— 


those given in churches and cathedrals, for 
example—at which such demonstrations 
are oneepergst 
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MISS ADAMS'S SUCCESS. 





Pupil of E. Pressen Miller Spent Pro- 
fitable Year of Study in New York. 





LUTE M. ADAMS 


St. Louis Girl Who Has Spent the Winter 
in Study With E. Presson Miller. 


Lute M. Adams is a charming young 
singer who has just finished a year’s study 
with E. Presson Miller, of Carnegie Hall, 
New York. Miss Adams possesses a beau- 
tiful mezzo-soprano voice of wide range 
and considerable power and has appeared 
at all of Mr. Miller’s studio recitals during 
the past Winter. She has made rapid pro- 
gress in her art. She expects to visit her 
home, near St. Louis, Mo., during the Sum- 
mer, where she will give several song re- 
citals, returning in the Fall to resume her 
studies with her teacher, to further pre- 
pare for a professional career as a singer. 





A new suite for ’cello and orchestra by 
Victor Herbert was played at a recent 
London concert by a girl of fourteen. Bea- 
trice Harrison, who is described as “a 


musician through and through.” 





SOU S A 
O AND HIS BAND 


JOHN PHILIP SOUSA 





CONDUCTOR 


SUMMER AND FALL 
ENGAGEMENTS 


Seventh Annual Engage- 
ment, Willow Grove Park, 
August 10th-Sept. 2nd, 
both inclusive. 




















gS Eleventh Annoal Engagement, _ Western 
Penna, Exposition, Pittsburg, Pa., Sept. 9th- 
20th, both inclusive. 
Corn Belt Exposition, Mitchell, S. D., Sept. 
23-28th, both inclusive. 
Fighth Transcoutinental Tour, Sept. 29th to 
A Dec, 20th. 
Astor Court. '8 20 W. 34th St., New York 


Phone, 2046 38th St. Cable Address, Sousaband 
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Interpretation. 
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Operatic Coaching a Specialty 


Pupils properly equipped can be assured 
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fer 10 years leading Tenor Soloist of Festival-Oratorio, 


Concert and Opera in ndiand. 


ZOE ALEXINE FULTO 


‘ 


Oratorio, Opera and Refined Diction. 
“The W alton ' 104 W. 70th St., New York 


CONTRALTO 


Direction A. F. ANDREWS, 
41 Weat 24th Street. 
Personal Address, 166 West 126th St. 
*Phone 296 Morningside. 
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# What the Gossips Say ~« 





Caruso in the Army. 


Enrico Caruso, in “The Story of My 
Life,” published in the “Sunday Magazine’ 
of the New York “Tribune,” tells of his 
experiences in the Italian army: 

“In Italy every man has to serve his 
time in the army, but, happily for me, my 
military duties were short lived, for I drew 
the attention of the commander of the 
regiment. He had heard me sing in the 
barracks, where I practiced in my leisure. 

“The Major questioned me closely one 
day, and, having great regard for my voice, 
made my duties for the period of active 
service very light. He also advised me as 
to how I might be entirely exempted from 
active service if I had friends of influence 
to take up my cause. 

“So I started to unroll the red tape that 
should free me, singing all the while in the 
barracks, to the great delight of the sol- 
diers and officers. My position became such 
in the course of time that when a popular 
soldier was imprisoned for some slight 
offense, I could obtain his freedom by vol- 
unteering to.sing any song the officer on 
duty would care to hear. 

“I well remember one lovely Easter day 
when the officers gave a luncheon to the 
soldiers of the regiment. At one end of 
the table sat the commander, Major Nag- 
liate; at the other end, facing him, sat 
Caruso. 

“After the luncheon it was proposed, and 
universally seconded, that I should sing the 
‘Wine Song’ of ‘Cavalleria Rusticana’ in 
honor of the Major. My song was greeted 
with most enthusiastic applause, and cries 
of encore. 

“The Major silenced everyone by rais- 
ing his hand and presently rose to make a 
speech. What was our surprise and chagrin 
when he delivered a very sharp lecture di- 
rected against the regiment in general and 
myself in particular, saying that it was 
unpardonable to compel me to sing at each 
beck and whim, and criminal to request 
it after a meal, and that I was a fool and 
didn’t deserve the gift I held so lightly, 
and that if in the future there was a repe- 
tition he would not only put in irons the 
person, regardless of rank, who compelled 
me to sing, but he would punish me, too. 

“T was in the barracks for two months 
altogether, and released when my brother 
volunteered to serve out the time in my 
stead.” 

x x * 


Paderewski the Pig Dealer. 


That Paderewski is renowed for his in- 
terest in animals as well as his piano play- 
ing was proven on one of his visits to Eng- 
land, when he bought some prize pigs in 
Essex. 

A farmer came up to him and conducted 
him to a sty which he had not seen before, 
and, showing him a fine lot of pigs, re- 
marked confidentially: “Do you see those? 
I have sold them to Mr. Paderewski, the 
great pig dealer from abroad.” 


Available 
JANUARY to 
MAY, 1908. 





st COOPER ** 
ELLIS CLARK HAMMAN 


Richter’s Versatility. 


Hans Richter is probably the only or- 
chestral conductor who knows not only 
what each man must play, but who can, in 
case of need, take his place. As Franz 
Friedberg has said of him: 

“Was there no trombone player, Richter 
would lay down his horn and take up the 
trombone. Next time it would be the oboe, 
the bassoon. the trumpet; anon, perhaps, 
he would pop up amone the strings. I 
saw him once manipulate the double-bass 
and on the kettle-drums he was unsur- 
passed. when we members of the Vienna 
Conservatorium Orchestra performed a 
mass on one occasion under Hellmesberger 
in the Church of the Invalides, Hans Rich- 
ter actually sang. And how he did sing! 
At times he helped out the basses in a diffi- 
cult passage, at others the tenors, and, I 
believe, he even sang with the sopranos. 
A first-rate player upon the organ, Rich- 
ter was no less skilled upon the horn, 
which for some time in his early days he 
played in the orchestra of the old Kartner 
Thor Theatre for the munificent salary of 
five dollars per month.” 

x * * 


Patti’s Most Fiery Admirer. 


Many stories of Mme. Patti are now go- 
ing the rounds. Once in Italy a card was 
brought to her from a man whose name 
she did not know, but who was so very 
anxious to see her that she allowed him to 
be shown into her room. 

When the unknown came in he proved to 
be a little old man who was quite red and 
speechless with nervousness. Suddenly 
Patti noticed smoke coming out of his coat, 
so without saying a word she seized a glass 
of water and threw it over him. It turned 
out that the old man had put his lighted 
cigar into his pocket when he entered the 
room and so had set fire to his coat. 

“Sir,” said Mme. Patti, “I have had many 
admirers who professed themselves burning 
with admiration for me, but I have never 
before met one who went so far as to set 
himself on fire to prove it.” ; 

* * x 


Paris Enthusiasm Annoyed Nikisch. 


The “prima donna” conductors are be- 
coming almost as sensitive and capricious 
as prima donnas themselves. 

This was exemplified a few weeks ago at 
a concert in Paris at which Arthur Nikisch 
wielded the baton. The Russian basso, 
Féodor Chaliapine, made a sensation with 
an aria from Borodin’s “Prince Igor.” The 
audience frantically clapped and shouted 
“bis” and “da capo,” continuing the uproar 
even after Nikisch had gone to his desi 
to conduct the last number on the pro- 
gram. This angered him so much that he 
made a sign to his players and left the 
hall, followed by them. 

The audience remained for a time, sing- 
ing and shouting “le programme,” and ther 
dispersed. 
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PUCCINI BUSY WITH | hitch tebarese in Coming Marriage of 


Fraulein Von Unschuld and Prof. Lazard 


“MARIE ANTOINETTE” 


Hard At Work in Quiet Coun- 
try Place—No More Opera 
for Mascagni. 


Rome, June 29.—Giacomo Puccini, the 
composer, has now retired to his country 
place at Terre del Lago, where he is work- 
ing steadily on his new opera, “Marie An- 
toinette.” 

Puccini, when once he has found a sub- 
ject, works at it with great steadiness, 
never feverishly, but, nevertheless, cover- 
ing a great deal of ground in a short time. 
He loves the quiet of the country when 
at work, which he finds admirably at Terre 
del Lago, as the automobile is the only 
means of arriving at it, and he seems to 
have Nature and the world for his own, 
so intense is the silence. 

The only time his quiet was invaded was 
when he broke his leg in an automobile 
accident four years ago. The news spread 
consternation throughout Italy, and many 
admirers, besides sending telegraphic mes- 
sages, undertook pilgrimages to Terre del 
Lago personally to ascertain how matters 
were. 

Puccini at that time had a writing ap- 
paratus rigged up on his bed on which he 
was busy all the time composing. “Funeral 
dirges,” he called them himself for those 
same friends. “But save me from my 
friends,” was his continual cry. “If they 
will let me alone I will write wedding 
marches.” But as he kept on with the 
other kind, one can only surmise that 
friends continued to break his solitude. 

Mascagni, on the other hand, is in Rome, 
and declares positively that he has given 
up composing operas. His excuse is that 
his.operas can only be given in large opera 
houses, as, for instance, La Scala, Milan, 
and that he always puts as a “sine qua non” 
that he must conduct the orchestra him- 
self. This, he says, is impossible, as those 
theatres have contracts with conductors. 

The real truth is to be found elsewhere. 
Mascagni is a very difficult person to get 
on with, and it is whispered that opera 
houses will have none of him. Meanwhile 
he is enjoying life in the Eternal City. 








FOERSTER’S COMPOSITION. 





Pittsburger’s Works Played in Boston, 
Jamestown and Scranton. 


PirtsrurG, July 1.—At the “pop” con- 
cert in Boston last week the Boston Sym- 
phony Orchestra, under the direction of 
Gustave Strube, played Ad M. Foerster’s 
“Dedication March.” 

At the Jamestown Exposition Mr. Foer 
ster was represented by his “In Memoriam” 
and “Prelude” in A flat for organ at the 
organ recital of Oscar Franklin Comstock, 
organist of Trinity Church, Washington, 
ma te 

A new work for the organ, “Prelude” in 
D flat.” was played for the first time in 
public by J. Clarendon McClure, of Scran- 
ton, Pa., on last Sunday evening. 





Chicago Summer School Opens. 


Cuicaco, July 2.—The Normal Summer 
Music School of W. Waugh Lauder opened 
Tune 27 in Perkins’ National College of 
Music, Chicago. Several Central and West- 
ern States are represented by teachers and 
advanced pianists. The school will con- 
tinue for five weeks. Mr. Lauder, who is 
the originator of “Talks at the Piano,” 
gives special attention to musical history, 
interpretation, biography and plays for 
illustration and analyzes the most important 
compositions of the old masters and more 
recent composers of pianoforte music. 





Cupid Played an Important Part in the Faculty of Washington 
University of Music—Pianist’s Brilliant Record. 





MARIE VON UNSCHULD AND HENRI LAZARD. 


WasuHuinctTon, D. C., July 2—The recent 
announcement in Musica America of the 
engagement of Fraulein Marie von Un- 
schuld and Prof. Henri Lazard has caused 
much interest in musical circles all over 
the country, for Fraulein von Unschuld is 
well known in all parts of America as a 
pianiste of rare ability. This engagement 
is the outcome of a mutual admiration of 
three years duration. Since the establish- 
ment of the University of Music and 
Dramatic Art in the Fall of 1904, Prof. 
Lazard has been at the head of the French 
department, and Fraulein von Unschuld is 
its founder and president. 

A relationship—first of business, then of 
pleasure, and finally of personal regard— 
gradually developed until Cupid entered the 
arena and their engagement was an- 
nounced on the Commencement Day of the 


University. While an enthusiastic and ap- 
preciative public was being entertained by 
the exhibition of the pupils of the piano 
department of the University of Music and 
Dramatic Art, few of the audience were 
aware that the local papers were telling of 
the engagement of the president and the 
French professor of this institution. 
Fraulein von Unschuld has just com- 





pleted a series of private concerts in East- 
ern Pennsylvania, and is at present busy 
with the opening of her Summer school at 
Newport, and the wedding will take place 
at this resort. 

Marie von Unschuld is from Moravia 
and is the daughter of the Royal Imperial 
Field Marshal, Lieutenant Wenzel Un- 
schuld Ritter von Melasfeld. At an early 
age she showed a talent for music and 
after some private lessons, she entered the 
Vienna: Conservatory of Music. Here she 
received piano instructions under Prof. 
Dachs and at the same time studied the 
violin with Prof. Maxintsak and Prof. 
Dont, leaving the conservatory with the 
first prize for piano. Later she went to 
Weimar for instructions with Bernhard 
Stavenhagen, and upon her return to Vien- 
na she devoted herself to studies under 
Prof. Theodor Leschetitzky. Before com- 
ing to America she had gained quite a rep- 
utation as a pianiste in the chief cities of 
Europe, the Queen of Roumania conferring 
upon her the distinction of Court Pianiste 
to her Majesty. Among the honors she 
wears are the first-class gold medal of 
honor of Roumania, the first prize medal 
and the great silver medal of the Conser- 
vatory of Vienna, the Royal Officer Cross, 
the Commander of St. Sava, the Imperial 
Ottoman Chefaka Order, and the Cross of 
Merit for Arts and Sciences. 





F. A. Veitch Engages Artists. 


F. A. Veitch, manager 
Montreal, was in New York last week to 


secure artists for his series of concerts next 
season. He engaged from R. E. Johnston 
the following artists: Mme. Nordica, 
Plancon, Gerardy, Mme. Maconda, Edouard 
Dethier, Dr. Franklin Lawson, and he also 
booked Calvé, Paderewski and Kubelik. 
Mr. Veitch left New York last Saturday 
for Dayton, Virginia, where he will spend 
the Summer. 


of concerts in 


In many churches of Greater New York 
the regular choirs appeared for the last 
time this season on Sunday. In Calvary 
Episcopal Church, Fourth avenue and 
Twenty-first street, Lacey Baker’s well- 
trained famous boy choir began their va- 
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*,* A testimonial of 41 pupils who studied with Mr. Turtle the past year, 32 are 
now holding church positions and others are successful in opera and concert 
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cation this week. Next Sunday the little 
girl choir will be on duty, under Mr. 
Baker’s direction. Summer _ substitute 
quartet choirs in many instances will be of 
the best talent and be a positive attraction 
to the services in churches of different de- 
nominations throughout the city. 





The Sunday morning concerts given by 
Count Shérémétieff’s orchestra at the Im- 
perial Conservatory of Music are auite a 
feature of the musical season in St. Peters 
burg. The aim of these functions is to 
enable the public to become acquainted with 
the less well-known works of eminent com- 
posers at prices which shall be within the 
reach of all purses. Large numbers of peo- 
ple avail themselves of this opportunity, 
and Count Shérémétieff is regarded as a 
public benefactor. 


KING CLAR 


STUDIOS 
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NEW YORK TEACHERS 
CONVENE IN ELMIRA 


Annual Meeting Brings Forth 
Excellent Programs and 


Addresses. 


Ev_miraA, N. Y., July 1—The nineteenth 
annual convention of the New York State 
Music Teachers’ Association was held here 
with a large attendance of the music teach- 
ers of the State and of the citizens of this 
city last week. : 

The convention opened Monday evening 
with an elaborate banquet, presided over 
by the president, Ludwig Schenck, of Roch- 
ester. 

The annual banquet is one of the great 
features of the convention. Col. Geo. Rob- 
inson, of this city, was toastmaster on this 
occasion and a merry time was had by all. 


The opening meetings were held Tuesday 
morning. 

Rev. Samuel E. Eastman, D.D., gave an 
address on church music. Members of the 
local opera company, including Elsie Van- 
dervoort and Carl Gantvoort, sang and 
there were organ solos by John Dailby 
Peak. 

A song recital followed the formal ad- 
dresses of the morning, after which a large 
chorus of school children sang some 
choruses, directed by Miss Mack, of this 
city. 

Among the artists who appeared at the 
concerts were Bruno Oscar Klein, pianist, 
of New York; Max Bendix, violinist, of 
New York: Leo Schulz, ’cellist, and Lud- 
wig Schenck, viola, of Rochester; Rose 
Marie Campbell, contralto, of the Savage 
Opera Company; Frank Ormsby, tenor, of 
New York: Ethel Crane, soprano: Mrs. 
S. V. Harris, soprano, and Julian Walker, 
basso. 

The pianists appearing at the concerts 
were Wm. H. Barber, Ernest Hutcheson, 
Harold Randolph, Louise Love, of Chi- 
cago, and Alice Trott, accompanist. 

Three popular organists also gave re- 
citals: J. Warren Andrews, Gerritt Smith 
and Mark Andrews, of New York. 

The convention was held in the Beecher 
Memorial Church, which contains the fa- 
mous Hope-Jones organ. 

Among the essayists who read papers 
were Amy Graham (“The Teaching of 
Rhythm”) and Albert G. Thiers (“Normal 
Voice Teaching”). 

The chairman of the local committee was 
George Morgan McKnight, the well-known 
organist and conductor of this city, and the 
chairman for Chemung County was Anna 
Laura Johnstone, a popular singer and 
teacher of Elmira. Much of the success 
of the convention was attributed to their 
splendid work supporting the regular offi- 
cers of the society. 

The program, under the care of chairman 
F. H. Shepard, president; Schenck and 
others of the committee, was of great edu- 
cational importance, including two special 
concerts of chamber music, with a Tschai- 
kowsky trio and the Schumann quartet. 

The most interesting feature of the clos- 
ing day was the election of officers. Presi- 
dent Schenck declined a re-election and J. 
Warren Andrews, of New York, was 
named in his place. The office of general 
vice-president was awarded H. Brooks Day, 
of Brooklyn. Louis Arthur Russell declin- 
ing the nomination. Frank F. Shearer, of 
Lockport, was re-elected treasurer and 
Anna Laura Johnson, of Elmira, was 
chosen secretary. 

The new program committee consists of 
Charles F. Van Laer, Rochester, chairman: 
Ludwig Scheneck, Rochester, and Carl G. 
Schmidt. Brooklyn. 

The place of meeting in 1908 was not de- 
cided. | a a A 


8 Rue Bugeaud, Paris 


(NEAR PLACE VICTOR HUGO) 


Cable Address: “* FRANARK, PARIS” 


Address 


GEORGE L. BACKUS, Secretary 
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The Minneapolis Symphony Orchestra 


65 Musicians 


(4th Season) 
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“THE MERRY WIDOW.” 



































—— 


The above illustration represents a scene from Franz Lehar’s new operetta 


“Die 


Lustige Witwe,” as sketched by a cartoonist of “Ars et Labor.” The work, whica 
has made a tremendous success wherever it has been produced in Europe, and, under the 
English title of “The Merry Widow,” is now drawing capacity audiences at Daly’s The- 
atre, London, will be one of Henry W. Savage's first productions in the Fall. 








MARY GARDEN’S ROMANTIC RISE TO FAME 





How Scotch-American Lassie Won Her Way Upward Through 
Native Ballads. 


When Mary Garden steps on the stage 
of the Manhattan Opera House next Au- 
tumn she will really sing in opera at home 
for the first time, for she is another of the 
young women who have gone out from 
America across the seas and have won 
fame and fortune for themselves. 

Paris calls her La Petite Garden and 
other endearing names, says the New York 
“Times,” yet her relatives here know that, 
secure as she is in the hearts of Paris and 
of London, she is looking forward with 
anxiety to the return and the trial before 
an American audience. She will find great 
interest in her coming, for the stories of 
the fame won bv this girl from America 
have come back across the water. It was 
only a short time ago that New Yorkers 
read the cable dispatch that told how the 
audience at the Opéra Comique had given 
her a demonstration of farewell when she 
closed her season there, singing Charpen- 
tier’s “Louise,” her most famous réle, for 
the last time before she is to come to the 
Manhattan. She was cheered as she ap- 
peared, and afterward brought before the 
curtain time and again and showered with 
flowers, and after the performance a great 
crowd waited at the stage door and cheered 
her and almost mobbed her and ran after 
her carriage as long as possible. 

And the tale of how it all came about 


is one of the romances of the opera stage 
—the romance of a little girl who sang her 
way with simple Scotch ballads until it 
came to pass that she laid Paris and Lon- 
don at her feet. 

Although Miss Garden regards herself 
as an American, in reality she is Scotch. 
She was born in Aberdeen just thirty years 
ago, a descendant of a family that runs 
back as far in Scotland as legend can take 
it. Some are known as Gardyne, but most 
of them are known as Garden. Some have 
come to America, but not many. Most of 
them have remained in northeast Scotland 
and most of them are likely to remain there 
for centuries to come. 

From a child Miss Garden showed that 
she had been born for music. Before she 
had learned the simplest words she knew 
how to hum notes, and before she was a 
year old she could carry the air of a hymn, 
although she could not yet say anything 
plainly. It was a great wonder to her whole 
family, and one that was talked over with 
wise shakings of heads that did not solve 
the mystery. 

As she grew up it was discovered that 
she could act as well as sing. In one day 
she Lad learned a part that other children 
would take weeks to learn, and by intuition 
had interpreted it. She attracted more at- 
tention and after that school, with its math- 
ematics and all sorts of other dull things, 
had iittle interest for her. She wanted to 
act and sing. The result was that at six- 
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teen her parents determined to let her do 
all she could with her talent. She was per- 
mitted to give up her regular schooling 
and became a pupil of Mme. Robinson-Duf, 
a teacher of singing. 

By that time her voice had developed a 
rare appealing quality that was particularly 
effective in her Scotch songs. Mme. Rob- 
inson-Duff took a great liking to her and 
interested some wealthy persons in her, so 
that it was not long before she was in de- 
mand for entertainments at drawing-rooms 
and had made some powerful friends. 

Her Scotch songs cut a figure in her life, 
because it was partly through singing them 
that she made the friendship of Mrs. San- 
derson, mother of Mme. Sibyl Sanderson. 
Through the mother she met the daughter, 
and the prima donna also became greatly 
interested in this girl with the appealing 
voice who had not forgotten her Scotch 
songs. Mme. Sanderson encouraged her 
to believe she had a great career, and it 
was through her influence that in 1900 she 
had an opportunity to sing for the directors 
of the Opéra Comique. They listened, 
talked, and decided they would enroll her 
on their staff. 

It was a great moment for the girl. But 
then came weary months of waiting. Al- 
though she was in the Opéra Comique, she 
had no opportunity. There was nothing 
that they thought they could give her. They 
learned that she had never sung before an 
orchestra and she was told that she really 
must get experience, and then they gave 
her none. Mme. Sanderson, however, in- 
sisted that she should have her opportunity, 
and finally she was told that she might 
study the leading réle in Charpentier’s 
“Louise,” which was the hit of the season 
at the Comique. Perhaps that was just 
a way that some of those in control had 
of getting rid of a problem without taking 
any great risk. Mlle. Rioton, who had 
created the rdle, was in splendid health, 
there were other and more experienced 
understudies, and it was not likely that the 
American girl would have a chance that 
season. 

But she studied the part until she was 
letter perfect, and each night she went to 
the Opéra Comique and watched Mlle. 
Rioton until she knew every stage direction 
and action in the role. 

Then one night, in the midst of the first 
act, Mlle. Rioton became ill and could not 
go on. There was confusion on the stage. 
An experienced understudy was wanted, 
but none was at hand. The only person 
who knew the rdle was Miss Garden. To 
her M. Carre went and asked her to play. 
She was panic-stricken at the idea, but, des- 
perate, he reassured her, and finally she 
consented on condition that he would tell 
the audience that she had never before sung 
before an orchestra and had never re- 
hearsed, and would ask their indulgence. 
While he did so she put on the costume of 
Mlle. Rioton and walked out on the stage. 

Within ten minutes she had won the 
Paris audience. For 100 nights after that 
she sang “Louise.” M. Charpentier, the 
composer, who was in front, heard her, 
and immediately declared she was his ideal. 
Although the audience made a triumph for 
her, he raved over her. He would listen 
to nothing but that she should sing the 


role, and so Mile. Rioton was taken out 
and Miss Garden was made the star. 

When Miss Garden comes to New York 
next Autumn she will be at home, for it is 
in this city that her parents have finally 
taken up their residence. R. D. Garden, 
president of the Harrolds Motor Car Com- 
pany, at Broadway and Fifty-eighth Street, 
is her father. Her sister is at present 
with her in Paris, and will remain with her 
until] she comes to New York. Her mother 
has visited her abroad and been present 
at some of her triumphs. 


ENGAGED BY LEONCAVALLO. 








St. Louis Girl Sails This Month to Sing 
“Nedda” for Composer. 


Str. Louts, July 1.—Olive Ulrich. a local 
singer, will sail for Europe on July 18 to 
meet Leoncavallo, the Italian composer, 
and under his direction prepare herself to 
sing the rdle Nedda in “I Pagliacci.” 

During Leoncavallo’s last tour of Amer- 
ica he heard Miss Ulrich sing this part in 
an amateur performance of the opera here. 
The composer was so deeply impressed by 
her voice and stage presence that he im- 
mediately engaged her. 





“The Commonplaces of Vocal Art.” 


Boston, July 2.—“The Commonplaces of 
Vocal Art” is the title of a small volume 
from the pen of Louis Arthur Russell, 
just published by the Oliver Ditson Co., 
Boston. The work treats of the philosophy 
of the voice and of voice use, and offers 
suggestions as to the best method of prac- 
tice for the development of the speaking 
voice and the voice in singing. It is not- 
ably free from cumbersome technical lan- 
guage or fantastic personal theory. The 
doctrine, as set forth, seems to be logical 
and is presented clearly and concisely. The 
author is a teacher of twenty-five years’ 
experience and his views are the result of 
study and discussion with celebrated au- 
thorities. The work cannot fail to be of 
interest to the music student and to anyone 
interested in voice development. 


D. L. L. 





R. E. Johnston’s Artists. 


R. E. Johnston announces that the fol- 
lowing artists will be under his manage- 
ment this coming season: Mme. Nordica, 
Dalmores, Gerardy, Ancona, Jomelli, De 
Pachmann (by arrangement with Arnold 
Somlyo), Marie Herites, a Bohemian vio- 
linist; Mme. Maconda, Edouard Dethier, 
Dr. Franklin Lawson, Fagnani, Leon De 
Fonteynes, Edwin Lockhart, Emma Show- 
ers, Frieda Stender, Avery Belvor and 
Irene Reynolds. 





Ellen Beach Yaw’s Plans. 

Ellen Beach Yaw, the coloratura soprano, 
has been engaged to sing at the Ocean 
Grove Auditorium during the midsummer 
season, and will return to New York for 
that purpose on August 1. She will then 
make a flying trip to Europe, returning in 
time to commence her second tour of 
Amertica early in October. 
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PARIS’S DANCING “SALOME.” 


Mile. Trouhanowa Resigned When 
Strauss Objected to Her Bowing. 














MLLE. TROUHANOWA 


She Performed the Dance of the Seven Veils 
in the Paris Production of “Salome.” 


illustration 
the danseuse, Mlle. 
who the much-talked-of 
of the Seven Veils” in the first Paris per 


The accompanying portrays 


Russian Trouhanowa, 
executed “Dance 


formances of “Salomé,” and achieved no 
toriety not only by her terpsichorean art, 
but also through the quarrel she had with 
Richard Strauss over her right to accept a 
curtain call. 

As was noted in Musicat AMERICA at the 
time the composer objected to allowing the 
dancing Salomé to acknowledge applause 
with the singing Salomé. After one of the 


performances he and the two Salomés, 
Emmy Destinn and Mlle. Trouhanowa, 
were called out- together, but he declared 
afterwards that the illusion was thus de 


stroyed and it was inartistic for the dancer 


to appear. The latter thereupon resigned 


from the cast and, in an interview, made 
the sharp retort that it was no more in- 
artistic for her to appear with the real 
Salomé when people wanted to see hei 


than for a composer, whom nobody cared 
about seeing, to come out in an ordinary 
dress suit and bow. 


CLARENCE EDDY 0oncanist 


Mrs. 
A. M. VIRGIL 
Director 


MUSICAL AMERICA BES Pan OE : 
THEODORE SPIERING IMPRESSES LONDON 


American Violinist a European Favorite Since His Removal 
to Berlin. 





From Beyond ®& 
& “% the Seas 


A great many artists engaged for the 
Bayreuth Festival next year are spending 
their vacation in Bayreuth studying their 
roles under Conductor Miiller’s direction. 

* * * 


Marguerite Liszt, a niece of the great 
composer, gave a song recital in Paris 
recently, assisted by the “Societé de Con- 
certs d’instruments anciens.” She is said 
to possess a light, delicate voice and to 
sing with charm and grace. 

k * * 











Felix Weingartner’s opera “Genesius” 
was given four times during the last two 
weeks of the season at the Cologne Opera. 
The house was sold out for every perform 
ance, and it will therefore be sung again 
as the opening attraction in September. 

x * *x 

The Covent Garden programs now con- 
tain time tables indicating the duration 
of acts and intermissions. This innovation 
was first used in connection with the per- 
formances of Wagner's “Ring,” which be- 
gan late in the afternoon; but now it is 
extended to all operas. 

a * * 

\ thirteen-year-old pianist, Clara San 
soni by name, made a sensational début 
in Paris the other day. She played Liszt’s 
irrangement of Bach's Fantaisie and Fugue 
in G minor, Beethoven's Concerto in C 
minor, the Grieg Concerto and a series of 
difficult morceaux by her teacher, Albeniz. 

x *« * 

Jacques Dalcroze, the originator of the 
new system of teaching rhythm, by means 
of gymnastics, will give another special 
course of instruction this Summer to music 
teachers and athletic instructors. The first 
course, which was held last September, 
was attended by over eighty teachers from 
European countries: and America. 

* * * 

The Gloucester Festival will be held this 
year on September 8-13. The program in- 
cludes a new work b Grenville Bantock, 


“Christ in the Wilderness,” Sir Hubert 
Parrv’s “The Love That Casteth Out 
. "es ’ “aT ” 

Fear.” A. Herbert Brewer’s “Emmaus,” a 


orchestral work by Frederic Cowen, 


new 

also “The Messiah,” “Elijah,” “Hymn of 
Praise,” “The Apostles” and “The King- 
dom.” 


x* * * 


The German Brahms Society has just is- 
sued a novelty which American concert- 
givers will do wll to secure for the com- 
ing season, It Ellen’s Second Song, by 
Schubert (Qp. +», No. 2), arranged by 
Brahms for sopr’ io solo, female choir, and 
wind instruments The Brahmsgesellschaft 
has a'so issued a new edition of “Brahms- 
Texte,” containing all the noems he set to 


music, and of the first volume of Max 
Kalbeck’s elaborate biography of Brahms. 
ok * * 


A special music committee has been ap- 
pointed for the Munich Ausstellung next 
year. The chairman of the committee 1s 
Siegmund von Husegger, and the other 
members include Ernst Buehe, Ludwig 
Hess, Max Schillings and Bernhard Stav- 
enhagen. They will have charge of all ar- 
rangements for the musical features of the 
exhibition. Felix Mottl, Max Reger, Rich- 
ard Strauss and Felix Weingartner were 
appointed honorary members. 
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Spiering, 
the American violinist, has adding 
to his laurels here of late by his authori- 
tative and finished playing at his recitals. 
At the second concert he gave at Aeo- 
lian Hall, under T. Arthur Russel’s direc- 
tion, he had the assistance of Anna Hirzel- 
Langenhan, the Munich pianist. Mr. Spier- 


Lonpon, June 26.—Theodore 
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THEODORE SPIERING 


His Playing at His Recent London Recitals 


Won Him Warm Praise from the Critics. 


ing played Vieuxtemps’s Concerto in C 
Minor, 37, Wieniawski’s 
Tarantelle, Opus 16, Bruno Oscar 
Intermezzo, Opus 88, No. 1, 
etudes of his own for violin alone, Joachim’s 
“Kreutzer” 


Opus. Scherzo 
Klein’s 
two concert 


Variations, and Beethoven's 
In addition to joining Mr. Spier- 


ing in the “Kreutzer,” Frau Hiezel-Langen- 


Sonata. 





The Komische Opera in Berlin is to re- 
main in its old home, after all. The com- 
pany that was formed at the time it was 
first established has gone into liquidation, 
however, and in its place Director Hans 
Gregor assumed control of the entire under- 
taking. For next season Gregor is prepar- 
ing several novelties and he has engaged 
Franz Naval, formerly of the Berlin and 
Vienna operas, as first tenor of his com- 
pany. The novelties will include D’Albert’s 
“Trefland,” Massinet’s “Werther,” Leonca- 
vallo’s “Zaza,” Puccini’s “Manon Lescaut,” 
Grelinger’s “Hoffnung auf Segen,” Spiro 
Samara’s “Demoiselle de Belle-Isle,” Rub- 
instein’s “Damon” and Alfano’s “Auferste- 
hung,” based on Tolstoi’s romance of that 
name. 

x * * 

The good results accomplished in Bourne- 
mouth, England, by the municipal orchestra 
of the town, under the guidance and control 
of Dan Godfrey, are recorded in a recently 
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han contributed a group of solos, compris- 
ing Ludwig Thuille’s Gavotte, Brahms’ In- 
termezzo in B minor, Leschetizky’s “Ara- 


besque” and Chopin’s Polonaise in E flat 
major. 
Mr. Spiering gave two very successful 


recitals here last Fall, when he immediate- 
ly established his claim to rank with the 
most brilliant and muscianly violinists now 
before the public. His playing om this occa 
sion was dharacteriand by the same broad, 
beautiful tone, subtlety of shading and 
faultless phrasing that made such a deep 
impression on his previous appearance. 
Fritz Kreisler was at the recital and prais 
ed him enthusiastically. 

During the Summer he will teach a large 
class of violin pupils at Hepperheim near 
Heidelberg and after September 1 he will 
be again in Berlin, where he has made a 
most enviable position for himself. His 
first concert with orchestra in Berlin next 
season will be held in Beethoven Saal on 
October 12, and later in the Fall he will 
give recitals in Leipsic and Vienna. Both 
in November and February he will return 
to England to give recitals in London and 
the Provinces. 

sorn in St. Louis, Mo., Mr. Spiering 
received his first instruction in music from 
his father, in his native city; in 1886 he 
went to Cincinnati, where he studied with 
Heinrich Schradieck for ten years, until he 
left for Berlin. There he was a pupil of 
the celebrated Joachim from 1888 to 1892. 
Returning to America he joined the Theo 
dore ‘Thomas Orchestra, remaining with 
that organization for four years. In 1893 
he formed the Spiering String Quartet, 
which quickly attained foremost rank 
among America’s chamber music organi 
zations. At one time he was also director 
of the Chicago Conservatory, then for three 
years he was director of the Spiering Violin 
School, and the following three years he 
was connected with the Chicago Musical 
College. 

Last Fall and during the Winter he gave 
a number of recitals in Berlin, Leipsic, 
Cologne and other German cities, besides 
his concerts in London, and also conducted 
the Kain Orchestra of Munich in two con- 
certs. 








published report that deals with the orches- 
tral doings in the Winter Gardens of that 
health resort during the past season. From 
October 4, 1906, to May 16 last sixty-four 
concerts were given in all, and 238 works 
performed, of which forty-seven were Brit- 
ish. Of the novelties presented, fifty-seven 
in number, more than half were “home- 
made,” and the list of native composers 
drawn upon was a thoroughly representa- 
tive one. 

Under Mr. Godfrey’s auspices Bourne- 
mouth’s music-lovers listened to all but 
one of Beethoyen’s Symphonies, several of 
Schubert and Schumann, Brahms’s four and 
the best-known of Tschaikowsky. Two of 
Strauss’s tone poems were also given, and, 
needless to say, Wagner was not forgotten. 
Among the composers who conducted their 
own works were Sir Charles Stanford, Sir 
A. C. Mackenzie and Edward German. The 
Winter Gardens, moreover, can point to a 
satisfactory balance sheet. 


VIOLINIST 
Direction WOLFSOHN BUREAU 


Private Address, 
566 Fifth Avenue 
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Forty years of artistic achievement under the personal direction of its 
Founder and President, Dr. F. Ziegfeld, has made the College one of the 


vigorous educational forces of America. 
Offers facilities unsurpassed in America or Europe, 
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Has the strongest faculty ever assembled in a school of musi¢al learning. 


Investigation will demonstrate the superiority of this institutien 
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SYLVA ENDS SEASON 
AT OPERA COMIQUE 


Former Light Qpera Star Tells 
of Her Career in French 
Capital. 


Paris, July 2—The regular season of 


the Opéra Comique came to an end last 
night with a performance of “Carmen,” at 
the close of which Marguerite Sylva, who 
sang the title réle, was recalled again and 
again until the lowering of the asbestos 
curtain sent the audience home. A(fter- 
wards in her dressing-room Mme. Sylva 
chatted with an interviewer about her ca- 
reer in Paris. ; 

“When I tell you that when we arrived 
in Paris two years ago we did not be- 
tween us know ten persons in the whole 
city, you :will understand that only hard 
work won what I came here for, name- 
ly, the indorsement of the Paris public as 
a serious grand opera artist.” : 

“Do you enjoy playing to Paris audi- 
ences?” she was askd@l. ~ 

“Immensely. The applause of the Paris- 
ian public to the singing artist is especially 
gratifying because people here are nearly 
all more or less artists in that line them- 
selves, music being about the first thing 
they are taugl¢ from childhood. Take, for 
a sample, the audience to-night. 

“You saw how demonstrative it was. 
Well, almost every one of that immense 
crowd knows the score of ‘Carmen’ as well 
as I do. They have seen every Carmen 
that the world has ever known right here 
in this theatre, where the opera was first 
produced nearly thirty-t@o years ago and 
has been played on an average perhaps 
twice a week ever since.” 

“But how did you go about it to get 
your first hearing here?” 

ell, in the first place, I consider my- 
self a lutky woman in having for a hus- 
band a practical theatrical manager, with 
conservative sound sense. Through letters 
of introduction from American friends, 
which we brought with us, we were soon 
given an interview with Victor Capoul, 
then the directeur artistique at the Opera 
but now retired. He heard and saw scenes 
from my Carmen and was most encour- 
aging. 

“After two months of about the hardest 
work I have ever done I was told that 
M. Carré, of the Opéra Comique, had con- 
sented to give me an audience, which meant 
that I was to speak my little piece like a 
new beginner to this dignified and mighty 
personage on a cold, half-lighted stage one 
December afternoon. 

“So I sailed in. I played two or three 
scenes from ‘Carmen’ as earnestly and 
carefully as if I had a crowd of paying 
auditors in front, and when I finished I 


WALTER R. 
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was warmly congratulated by the few pres- 
ent, especially by M. Carré, who asked me 
to call at the manager’s office the follow- 
ing afternoon. I did so and came away 
with a two years’ contract for the approval 
of my manager. This, after a few minor 
changes, was signed for one year, with the 
understanding that I was to r@main an- 
other, provided the management liked me 
and I liked the management at the end of 
that time. 

“ I have just signed the renewal of con- 
tract for another year, I am happy to say, 
at a splendid increase of salary and other 
conditions in proportion.” 


CHARLES BENNETT TO 
VISIT HIS HOMELAND 


Young American Baritone Who Has 
Won Laurels in London Will 
Spend Vacation Here. 











CHARLES BENNETT 


He Has Become a Favorite in London as a 
Concert and Oratorio Baritone 


Lonpon, June 27.—Charles Bennett, the 
young American singer who has been at- 
tracting much attention here of late years, 
will sail for America on August 2 to visit 
friends there until the end of September, 
when he will return to begin a two months’ 
tour of England with Marie Hall, which 
will be his second tour with that noted 
violinist. 

Mr. Bennett is a native of Vermont. He 
first studied music at Harvard under the 
late Prof. J. K. Paine, then voice produc- 
tion with Charles Adams, and composition 
with George W. Chadwick. He was a 
member of Philip Hale’s choir in Boston 
for a long time. In Paris he studied under 
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Trabadello for three years before coming 
to London, where during the last five years 
he has been giving recitals and singing in 
oratorio, 

The success here of this young American 
has been extraordinary. His voice is a 
powerful baritone of beautiful quality and 
he sings with rare taste and intelligence. 
His all-round musicianship is demonstrated 
by the skill with which he plays his own 
accompaniments at his song recitals. He is 
fortunate, too, in possessing a fine appear- 
ance. It is probable that he will be heard 
in America next year. 


KATE CHITTENDEN’S 
FACULTY ENTERTAINS 


Excellent Program Provided for Guests 
of the American Institute of 
Applied Music. 


The program that was provided for the 
guests of Kate S. Chittenden, the dean, 
and her associates on the staff of the Amer- 
ican Institute of Applied Music, New York 
City, at an informal musicale on Friday of 
last week was one of the most enjoyable 
given at that popular institution this year. 

Ethel Peckham, one of Miss Chittenden’s 
most accomplished young pianistes, played 
Mendelssohn’s “Rondo Capriccioso” with 
scintillating velocity and ease and grace of 
style, and later gave equally admirable per- 
formances of Liszt’s “Gondoliero,” Sin- 
ding’s Prelude and Gottschalk’s “Tremolo.” 
Sammy Kotlarsky, the young Russian vio- 
linist, whose public appearances during the 
Winter and Spring won him enviable pop- 
ularity, played the first movement of the 
“Fantasie Appassionata,” by Vieuxtemps, a 
mazurka by Borowski and the “Perpetual 
Motion,” by Ries, with the brilliancy of 
execution and artistic distinction that al- 
ways characterize the work of this gifted 
pupil of Herwegh von Ende. A pure, fresh 
soprano, excellently schooled, was displayed 
by Georgia Anderson, a pupil of McCall 
Lanham, in White’s “Spring Has Come,” 
Quilter’s “Now Sleeps the Crimson Petal” 
and four numbers from Schumann’s “Dich- 
terliebe,” “Im Wunderschénen Monat Mai,” 
“Aus Meinen Thranen spriessen,” “Die 
Rose, die Lilie, die Taube, die Sonne” and 
“Wenn Ich in deine Augen seh.” Mr. Lan- 
ham completed the program with a group 
of songs given with all the beauty of voice 
and breadth of style for which this popular 
baritone is noted. 

Mrs. Harriet Robinson, who played 
Kotlarsky’s piano accompaniments’ with 
sympathy and taste, and William F. Sher- 
man, who played for the singers with his 
well-known good judgment, added to the 
artistic completeness of the musicale. 








_A London music critic thinks that a better 
title for Claude Debussy’s elusive “L’Isle 
Joyeuse” would be “The Island of Queer 


Noises.” 


5 W. 38th St. 
New York 
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SAVAGE RECEIVES 


A WARM WELCOME 


New York to Hear Production 
of “The Merry Widow” 
in September, 


Henry W. Savage, whose return from 
his vacation in Europe was briefly noted in 
the last issue of MusicaL AMERICA, was 
given a welcome on his arrival home that 


he will not soon forget. 

The impresario’s social and professional 
friends in New York organized themselves 
into special reception committees, engaged 
a military band from the Jamestown Ex- 
position and sent it down the bay on a 
chartered tug to meet the Kaiser Wilhelin 
der Grosse and greet Mr. Savage in tuneful 
strains, while one of the committees boarded 
the revenue cutter and overhauled the in- 
coming steamer at the quarantine station. 
Mr. Savage had been the unraveled mystery 
among the 600 passengers on the boat ever 
since it left Cherbourg. He had caught it 
just at the last minute and, owing to bad 
weather, had remained out of view until 
Sandy Hook was sighted. 

His vacation rambles took him all over 
Europe, and in Budapest he saw and heard 
Franz Lehar’s “Die Lustige Witwe,” the 
American rights for which he had secured 
over a year ago after it had already been 
running twelve months in Vienna. 

The operetta, which is regarded as the 
most captivating work of its kind brought 
out on the Continent in years, is now ap- 
proaching its five hundredth performance 
in Vienna and has passed the two hun- 
dredth performance in Budapest, Copen- 
hagen, Berlin and other places. It is being 
presented in eighteen different German 
cities alone. 

Mr. Savage expects to have his produc- 
tion ready for New York presentation early 
in September. Franz Ziegler, who directed 
“The Merry Widow” during its Vienna 
run, will come over to direct the American 
performances. 

Originally Mr. Savage intended to pre- 
sent foreign singers in the principal réles, 
but after visiting London and observing 
the success of English singers. he decided 
that American artists would likely give a 
more satisfactory interpretation than any 
to be secured on the other side. 

He will reopen the Garden Theatre in 
New York in September with a brief en- 
gagement of “Madam Butterfly” before 
sending the Puccini production on a second 
trip to the Pacific coast. His other pro- 
ductions will include Edward German's 
“Tom Jones” and Oscar Strauss’s “Ugdic- 
trich’s Gebrautfahrt,” which will probably 
be given in English. 


Phone 349-38th 
Cable 
Cisum, N. Y. 
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ITALIAN GRAND OPERA BARITONE 
(A Baritone voice of great power, with notes of 
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AMERICAN INSTITUTE OF APPLIED MUSIC 
(THE METROPOLITAN COLLEGE OF MUSIC) 
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WOMAN DIRECTS WESTERN CHORUS 


Fine Concert by the Handel 
Society in Chicago 
Suburb. 


Cuicaco, July 1—Music lovers of Chi- 
cago’s Western suburbs were interested in 
the June Festival program presented in the 
Austin First Presbyterian Church, Friday 
evening, June 21, by the members of the 
Handel Choral Society, of Austin, and as- 


sisting artists. 
The society, consisting of the chorus 


of eighty voices under the baton of Ida 
Belle Freeman, gave Cowen’s “Rose 
Maiden” before a representative audience 
numbering many musicians and society 
leaders of Austin, Oak Park, River Forest 
and Berwin, filling every available seat in 
the Auditorium, which was specially en- 
larged for the occasion, about two thou- 
sand persons being present in the audi- 
ence. 

Preceding the presentation of the “Rose 
Maiden,” an interesting program was given 
by Dr. Louis Falk at the organ, Alice 
Genevieve Smith at the harp, and Miss 
Edna Crum, violin. 

The artists were enthusiastically re- 
ceived and each responded with an encore. 
The success of the evening, which came as 
a revelation to many in the audience not al- 
together familiar with the ambitious and 
meritorious work which has characterized 
the organization since its inception, was the 
splendid quality of tone and remarkable 
precision which has now been attained 
through the conscientious work of the di- 
rector, Miss Freeman. All the choral num- 
bers were given with splendid effect. ‘Lhe 
ensemble work of the organization deserves 





IDA BELLE FREEMAN 


Director of the Handel Choral Society of 
Austin, a Suburb of Chicago 


especial mention because of the obvious 
care and attention given by each individual 
member. ‘The voices are selected from 
among the best in Austin and surrounding 
suburbs, very many of which have had 
years of experience in the Apollo Club and 
ot.er musical organizations. 

The principals in the oratorio were 
Elizabeth Lay, soprano; Ida Belle Free- 
man, contralto; George Lee Tenney, tenor; 
George Spelman, bass, with Rosena Arnold 
at the piano, supported by members of the 
‘Lhomas Orchestra. C. E. N. 








What an American Singer Shes To Do 
To Be “Discovered” by an Impresario 


“What’s become of Huggins?” asked the 
vivacious little man of his companion in the 
cross seat of the Lenox Avenue express, 
according to the New York “Press.” 

“He has gone to Europe to be discov- 
ered,” replied the solemn person with the 
purple flowing tie. 

“You don’t say!” returned 
“But how to be discovered?” 

“It was this way. Huggins was ready, 
or thought he was ready, to go on the 
stage. Grand opera, you know. He has 
been very scrupulous. He has never pre- 
sented himself to the pubic in any way 
but as a church singer and in concert. 
Huggins had ambitions, and promised him- 
self that he would not compromise. 

“When he was ready for grand opera he 
went to a manager and gained permission 
to sing for him. The manager grunted a 
few times and growled a little and then 
said yes, Huggins had a good baritone 
voice and he would engage him for season 
after next. 

“*But why not next season?’ asked Hug- 
gins. 

“*You'll have to go Europe first,’ 
the manager. 

““Isn’t my voice good enough yet?’ asked 
Huggins, growing indignant. 

‘*Oh, you'll want to study a lot more 
some time,’ the manager replied. ‘But it 
isn’t your voice that’s the trouble. It's 
your name. I can’t draw audiences with 
a name like Huggins.’ 


the other. 


said 
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“Well, I can take a stage name,’ an- 
swered Huggins, when he’d got over what 
he considered a rather unfeeling comment 
upon an honorable name. 

‘*That won’t do,’ returned the manager. 
‘You've got to be discovered. You're dark 
complexioned. Go to Europe—anywhere 
you like. Study or loaf or do what you 
please. If you can get a chance to sing 
for some fourth-rate German prince or 
Italian count and get a notice or two in 
the papers, so much the better. Singing 
in some obscure café will do as well. But 
when I discover you, a year from this 
summer, you must be Signor Hugginzino 
or Signor Guessagainzo or what you 
please. Then I'll tell the papers about your 
romantic history, we'll get into a row about 
your contract and your future will be as- 
sured.’ 

“So Huggins left for Europe last week.” 

“Dear me! Dear me!” murmured the 
vivacious little man, 








Rotterdam heard “Der Ring des Nibe- 
lungen”. for the first time last month, when 
the complete tetralogy was .given twice by 
the company of the Elberfeld Stadttheater, 
with specially engaged soloists from other 
German cities, including Clarence White- 
hill, of the Cologne Opera. So pronounced 
was the success of the performances that a 
committee of 141 citizens of Rotterdam 
offered to raise a large fund if the Elber- 
feld director would establish a German 
opera in their city. 
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MILW AUKEE’S MAYOR 
HAS MUSICAL MOTOR 


Discourses Grand Opera Airs by Means 
of Horn Attached to Steam 


Exhaust Pipe. 

MILWAUKEE, July 1.—Mayor Sherburn 
W. Becker is the possessor of a horn upon 
which, when attached to his motor car, any 
tune can be played, from rag time to grand 
opera. The horn is said to be the first 
and only one so far manufactured. The 
tunes are brought out by utilizing the ex- 
haust steam, 

There is no additional mechanism beyond 
one extra pipe into which the steam passes 
and is released into the twenty-eight brass 
tubes or pipes corresponding to the pipes of 
a church organ. A keyboard of brass keys 
of sufficient range to permit playing in 
the keys of G, C and'F is the means of 
manipulating the mechanism. It is said 
that every tone of the church organ can 
be duplicated. 

Mayor Becker entertained large throngs 
in the city parks the other day with his 
motor car music. 


KARL KLEIN’S TOUR. 











Accomplished Violinist Will Appear in 
America Next Season. 


Before sailing for Europe last week 
Bruno Oscar Klein announced that his son, 
Karl Klein, the violinist, will tour the 
United States and Canada next season. 
This young artist has met with an unusual 
degree of success in Europe and his return 
for professional work will be one of the 
interesting features of the coming year of 
music, ‘ 

Young Klein will make his début on De- 
cember 1, as soloist with the New York 
Symphony Orchestra, under Walter Dam- 
rosch’s direction. 





Stormy Times Ahead - 
(From the “New York Evesing Post.’’) 

If Gustav Mahler, of Vienna, is to be 
really head conductor at the Metropolitan 
Opera House next season, look out for 
stormy times. He is known as a perfect 
martinet, and he will not for one moment 
tolerate the anarchistic conditions that often 
prevail on that stage. The tailors and cob- 
blers whom Mr. Conried has placed in 
responsible positions will run up against 
something that will give them an earth- 
quake shock. Last season, for the only per- 
formance of “Gétterdammerung” (though 
there would have been plenty of time for 
rehearsal), the scenery was not brought 
from the storehouse till late in the after- 
noon. Fancy such a thing happening when 
Mahler is here! ‘There’s fun ahead! 





Emily Winant Dead. 


Emily Winant, formerly one of the best- 
known church singers in New York, died 
on June 26 at her home in Rochelle Park. 
Miss Winant was soprano in St. Thomas's 
€hurch, New York, for twenty years, and 
frequently sang in concerts ten and twenty 
years ago. 

She was living with her sister in Ro- 
chelle Park at the time of her death. The 
funeral was held on Saturday, the Rev. 
Dr. Charles F. Canedy, of Trinity Episcopal 
Church, officiating. The burial was in Rye 
Cemetery. 





Manager Bigelow Returns. 


s0SsTON, July 2—W. S. Bigelow, Jr., 
manager of the Adamowski Trio and of 
several successful artists, has returned from 
a business trip through the Middle States. 
He booked the trio for the principal cities 
and in the early Fall will make a Southern 





trip, completing arrangements for their 
American tour of the season of 1907-8. 
D. L. L. 
W. R. Hedden, musical director of the 


parish of the Incarnation, Madison avenue 
and Thirty-fifth street, left New York for 
Europe last week accompanied by his 
family. 
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VON WARLICH TO BE 
HEARD IN AMERICA, 


Noted Lieder Singer Plans a Series of 
Recitals Here at End of 
® London Season. 




















‘RHEINHOLD VON WARLICH 


Baritone of Dusseldorf Opera House. His 
Recitals in London Have Caused Much 
Commem ; 


LonpoN, June 27.—Rheinhold von War- 
lich, the success of whose recent recital at 
Aeolian Hall has already been chronicled 
in MusicAL AMERICA, intends to make an 
extended tour of America at the close of 
the London season. ~~ «= - 

This gifted baritone, who was boen in 
Russia, though his name indicates German 
ancestry, is an American citizen. For the 
last three years he has been singing leading 
baritone roles at the Diisseldort Opera 
House, incidentally winning wide repute 
as a Lieder singer as well. He possesses 
the faculty in unusual degree of graspin 
and lucidly reproducing the essential at- 
mosphere of a song and the most subtle 
variations of sentiment. His interpreta- 
tion of Schumann’s cycle, “Dichterliebe,” 
at his last recital was a revelation to the 
audience. He is a great favorite with roy- 
alty and society leaders, and both of his re- 
citals here this season have been attended 
by large and distinguished audienees, 





> 


An English visiter in Rome, with a taste 
for music, felt desirous recently to make 
acquaintance with the style of light opera 
at present in vogue in Italy. “La Ragazza 
del Villaggio,” he was informed, was ane 
very thing to enlighten him. And so to “La 
Ragazza del Villaggio” he betook himself. 
It turned out to be a familiar friend—oth- 
erwise Lionel Monckton’s “A Country 
Girl.” The composer’s name appeared on 
the program as “L. Manchton.” 
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PIANO PLAYERS and 
PIANO TEACHERS 


To produce the perfect tone shading 
of the artist, the mechanism of your 
piano must be constructed with that 
special object in view. 


The Strauch 
Piaho Action, 

Lost Motion Attach- 
ment 


was designed for perfect tone shad- 
ing, as with this improvement the 
performer has absolute control over 
the action at ail times, the touch 
not being affected by the use of the 
pedals, as in the old style actions. 


STRAUCH BROS. 
30 Tenth Avenue, NEW YORK 

















MME. 


BEATRICE GOLDI 


COLORATURE SOPRANO 


Concerts, Recitals, etc. Pupils 
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ume: NIESSEN STON 


CON TRA _TO 
Concerts, Re@ftals, Oratorio 


Address, J.‘E. FRANCKE, 
1402 Broadway, NEW YORK 





Denison 


RECITALS OF CHULDREN’S SONGS 
Teacher of Voice and Sight Reading 


Phone 880 Chelsea 
113 West 12th Street, New York, N. Y, 
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Earl Drake’s School for Violin and Or- 
chestra presented an excellent !program 
Thursday evening in Handel Hall, Chicago. 

= 


Ida E. Van Stone, who has been music 
and drawing instructor in the city schools 
of Maraboo, Wis., has accepted a like po- 
sition in the Duluth schools, at a salary of 
$100 a month. . 

* * # 

C. Arthur Longwell, pianist, and Frank 
Hemstreet, baritone, both of New York, 
appeared in a piano and song recital in 
Music Hall, of the Fine Arts Building, 
Chicago, on June 19. 

. oe 

Mary Tracy, the popular accompanist of 
Chicago, writes from Paris that she and 
the contralto, Mrs. Gannon, were guests of 
Mr. and Mrs. Charles W. Clark and that 
she is doing accompanying for De Reszke. 

. * a 

A ‘rousing complimentary concert for 
Jennie Sands, of Salt Lake City, was given 
at the theatre on the evening of Tuesday, 
July 2. Miss Sands will soon leave for 
Germany to complete her musical educa- 
tion. 

a 

The annual piano recital of the pupils of 
Julia M. Maedel, of Washngton, D. C., 
took place recently before an appreciative 
audience. The pupils showed careful study 
and the selections were of a_ high-class 
order. 

* * * 

Vincenzo Gullotta, violinist; Elinor Dai- 
ley, soprano; O. Agnes Lapham, baritone, 
and Louise Robyn, accompaniste, combined 
in the presentation of an excellent pro- 
gram in Kimball Hall, Chicago, Tuesday 
of last week. 

- * 

Luella Chilson, of Appleton, Wis., who 
won the diamond medal offered to the best 
student in the graduating class of the 
Chicago Music College, will do concert 
and recital work for the Dunston Collins 
Musical Agency. a 

Harry Diamond, a well-known violinist 
of Chicago, has organized the Metropolitan 
Conservatory of Music and is now located 
in Kimball Hall, Chicago. A program was 
presented by the faculty and talented pupils 
Friday night, June 28. 

 o. 

In the fifth annual musical festival of 
the glee clubs of the various public schools 
of Superior, Wis., held under the direction 
of Mrs. Anna Williams, musical director 
of the city schools, 450 members of the 
various choruses took part. 

* * * 

The John Church Company, of Cincin- 
nati, have accepted five new compositions 
of Leo Tecktonius, the talented pianist, 
who has returned to Chicago from Europe 
after several years’ study. He will locate 
in New York City in September. 

* * * 

“The Brownies in Blossom Time” is the 
name of the children’s cantata which was 
charmingly given the last of June by the 
juvenile choir of St. Mary’s Cathedral of 
Salt Lake City. Miss Gleason had evi- 
dently given the children conscientious 
drilling. 

+ + * 

The last concert of the Orpheus Club, 
of Los Angeles, for the present season, was 
given at Gamut Auditorium on the even- 
ing of June 27. An excellent program was 
rendered under the direction of Joseph 
Dupuy. Willy Smyser and Leroy Jepson 
were the soloists. 

x * * 

Bessie Hughes, one of Chcago’s best- 
known accompanistes, has been engaged to 
take Mrs. Bruno Steindel’s place as pianiste 
in the Steindel Trio. On June 11 the trio 
gave two programs at Monticello Seminary, 
Godfrey, Ill., and on June 18 gave one of 
the festival programs at Tabor, Iowa. 

* * * 

The annual exhibition of the Vose School 
of Music, of Lawrence, -Mass., given in 
the Free Baptist Church, and in the concert 
room at the school, included recitals during 
four days, June 19, 20, 21 and 24. Large 


audiences were present at all the recitals 
and listened to programs of pleasifig variety 
rendered most meritoriously. 
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Helen MacArthur, of La Crosse, won the 
Liebing medal, awarded every year for ex- 
cellence in piano playing, at the Milwaukee- 
Downer College, Milwaukee. Florence 
Brown, Manitowoc, Wis., received honor- 
able mention. The judges were Miss Rick- 
er, Hans Bruening and Willy L. Jaffy. 

* * x 


Edward Flood, organist of St. James 
Episcopal Church, New Bedford, Mass., 
accompanied by Clarence Arey, violinist, 
have gone for a ten weeks’ vacation at 
Hotel Breakers, Spring Lake, N. J. Mr. 
Lucey, of New Bedford, will substitute at 
the church during Mr. Flood’s absence. 

* * + 


Ernest Richard Kroeger, of St. Louis. 
Mo., has opened his Summer school of 
music and will conduct theoretical classes 
on Mondays and historical classes on 
Thursdays. Mr. Kroeger on both sides of 
his subject has mapped out a comprehen- 
sible course. On the historical side he has 
gathered a mass of valuable data. 

x * * 


Rev. A. A. Rosenbloom of the Mikro 
Kodesh Synagogue, Minneapolis, Minn., a 
well-known singer and composer, gave 
a religious song service at Weintroul’s 
Hall, St. Louis, last Sunday evening. Rev. 
Mr. Rosenbloom has traveled extensively 
and has filled pulpits in Russia, Paris, Lon- 
don, New York and other cities of the 
United States. 

x ok x 

Elihu Call, a prominent voice trainer of 
Salt Lake City, has opened a studio in the 
Beesley Music Co.’s building. Some years 
ago Mr. Call was a pupil of H. S. Goddard, 
but later he studied at the Peabody Con- 
servatory of Music, Baltimore, where he 
was a pupil of Minetti. Mr. Call is a 
tenor singer of experience and possesses a 
wide repertoire. 

x * * 

Pupils of Margaret L. 
Buffalo, gave a recital at the Elmwood 
School Tuesday afternoon, July 2. Those 
who took part were Leslie Murrav, Mar- 
garet Lockhart, Mary Rooney, Gretchen 
Dold, Dorothy Gubelman, Horace Kerr, 
Harriet Hosmer, Elizabeth Dold, Norma 
Vincent, Marion Rogers, Virginia Phipps 
and Edna Quinliven. 

* * + 

Robert Boice Carson’ introduced his 
pupil. Mrs. Adah Seaver Green, soprano, 
of Toledo, O., assisted by Jessie Adams, 
contralto, and Edward Wright, basso; Ed- 
gar A. Nelson, pianist, at a concert Sat 
urday afternoon last in Kimball Hall, Chi- 
cago. Mrs. Green sang four groups of 
songs demonstrating good method and ex- 
cellent interpretation. 

* * * 

Carl F. Steckelberg, the celebrated Ger- 
man violinist, appeared at a recital given 
at the First M. E. Church, Salt Lake City, 
on Monday, July 1. Mr. Steckelberg is a 
violinist of international reputation. having 
traveled over Germany, Holland, Belgium, 
France, England, America and other coun- 
tries, giving concerts. He was assisted by 
Robert W. Stevens, pianist. 

* * * 


Hambleton, of 


A class of eleven was graduated from 
the Wisconsin College of Music in Milwau- 
kee. The class is composed of Etta A. 
Kruckeberg, Lorena K. Stahl, Linda T. 
Sherer. Esther C. Pederson, Thekla Duem- 
ling, Rose E. Moeller, Pearl Josewitch, 
Hattie Samuels and Olive E. Meyer, of Mil- 
waukee, Edith M. Bradley, Wauwatosa, 
Wis., and Elsa Warnli, La Mars, Ia. 


* * * 


The pupils of Baris L. Ganapol, of the 
Ganapol School of Music, of Detroit, Mich., 
gave the fifth annual song recital of the 
school last week and pleased a large gath- 
ering. The sopranos were Gertrude Abra- 
hamson and Margaret B. Mason; the alto, 
Margherita Sloman; the contralto, Mrs. 
Frederick S. Hodge, and the baritones, 
Elliott E. Turner and Harry Z. Brown. 

* * * 


“Judas Maccabeus,” by Handel, was 
sung by the Handel Musical Club under 
its able director, Clement B. Shaw, in Chi- 
cago last week. The soloists were Ella 
Bachman, sonrano; Mrs.- Frances Carey 
Libbe, contralto; Alfred D. Shaw, tenor, 
and John W. Lince, basso. The soloists 
did admirably, and the chorus accompanied 
by the Drake School Orchestra, did com- 
mendable work. 
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Through the efforts of Charlotte Bab- 
cock, David Baxter has been permanently 
located in Marion, Ind., as the head of the 
vocal department in the Marion Conserva- 
tory of Music. Mr. Baxter will also teach 
two days each week in Indianapolis and 
will have a church position. Mrs. Babcock, 
who has charge of the International Mu- 
sical Bureau, reports an unusual demand 
tor vocal quartets and trios. 

* * oK 


The arrival of Summer does not seem 
to lessen greatly the number of music stu- 
dents in Salt Lake City, for with the ad- 
journment of the schools pupils are going 
into music more, as they have their time to 
themselves. One well-known piano teacher 
has 40 pupils, so that he finds he cannot 
get away this Summer and take the rest 
he expected to. Other instructors find 
themselves similarly placed. 

* * * 

The Co-operative School of Music, of 
Indianapolis, Ind., gave two recitals and 
its annual commencement last week. The 
commencement exercises Friday, June 28, 
presented Bertha Jasper, a post-graduate 
pupil, and members of the school faculty. 
The first of the recitals presenting pupils 
was held at the school on Wednesday, 
June 26. The second recital, also at the 
school, was held Saturday, June 20. 

* * o* 

Last week’s offering of the Castle Square 
Opera Co. in Boston was “Lucia di Lam- 
mermoor” and each night enthusiasm 
marked the performances throughout all 
four acts. It was expected that Lois Ewell 
would triumph as Lucia after her success 
as Marguerite in “Faust” two weeks, and 
the exquisite beauty and sweetness of her 


voice were persistently apparent. Helen 
Darling alternated with her during the 
week. 


x* * * 


Arthur H. Turner, organist and choir- 
master of the Church of the Unity, made 
his début on Tuesday, June 18, in High 
School Hall, Springfield, Mass., as a vocal 
soloist. The variety of compositions, the 
skill with which one was made to contrast 
most pleasingly with another, the finesse 
of the whole grouping, made the presenta- 
tion noteworthy. Assisting in the program 
were Alice Perkins, pianist, and Mary H. 
Steele, accompanist, both pupils of Mr. 
Turner. 

* * * 

Among the newer schools which are do- 
ing good work in the musical field is the 
institution affiliated with Pomona College. 
The first recital to be given by graduates 
of this school took place at Simpson Au- 
ditorium, Los Angeles, on Friday evening. 
Those who were heard in the recital, and 
who joined the Pomona alumni, were Flor- 
ence Winn and Fannie Walline, piano pu- 
pils, and Ernest Densmore, of the vocal de- 
partment. 

x * * 

The second division of the Junior Mu- 
sical Club, pupils of Etta C. Shaw, of 
Buffalo, N. Y., held their closing recital 
in Institute Hall recently. The officers of 
the club are: President, Colena Michael; 
vice-president, Grace Hess; secretary, Alice 
Eldridge; treasurer, Ruth Fisher. The 
closing recital of the first division of the 
same club was given in the same hall a 
few nights later, the pupils being assisted 
by Charles Stong and Albert Heiser, vio- 
linists. 

* * * 

“The Fortune Teller” is the opera pre 
sented this week by the Aborn Opera Co. 
in Washington. It seems as popular as 
when presented there at other times dur- 
ing the Winter seasons. The title rdle was 
admirably carried by Grace Orr Myers, 
who has been heard before in this same 
part. The others of the cast were Irving 
Brooks, Elsie Janis, Robert Lett, Phil 
Branson, Harold Blake, Huntington May, 
Edith Bradford, Blanche Hyde and Millie 
Murray. 

* * * 

The many friends in Philadelphia of Eliz 
abeth Morrison, who for two years was the 
soprano in the Oxford Street Church, in 
that city, will be glad to learn of her great 
success in oratorio and drawing-room work 
in London. She studied under Eduardo 
Sottalano, in Paris, and made her début in 
London at an entertainment under the pat- 
ronage of the Duke of Portland and Arch- 
deacon Wilberforce. She possesses a mezzo- 
soprano voice of wide range and great dra- 
matic force. 

* * * 


Myrtle Morse, of Boston, gave her an 
nual recital last week in the studio of 
Stephen Townsend, Newbury street, the 
audience including many people interested 
in’the progress of the singers, as well as 
in the art in general. The members of the 
Octave Singing Club attended in a body, 
presented Mrs. Morse with a_ beautiful 
bouquet of American Beauty roses. The 
program included numbers by Cesar Franck, 
Beethoven, Paganini - Liszt, Schulhoff, 
Staub and Sapellnikoff. 
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Brunswick (Me.) 
presented the 


The pupils of the 
Grammar School recently 
three-act operetta “The  Four-Leafed 
Clover” in the Town Hall. The operetta 
was staged under the direction of Annette 
Merryman. The children taking the prin- 
cipal parts were: Myrtie Whitten, Berna- 
dette Desjardins, Katie Pietts, Ruth An- 
drews, Everett Allen, Robert Stetson, Ed* 
die Southard, Harold Brown, Francis Mc- 
Kenney, Philip Wetherill, Charles Mc- 
Kenney, Olive Nutter, Lewis Simes and 
Affie Cook. 


x *« * 


Nathaniel Roth, business manager of the 
San Carlo Opera Company. organized last 
season by Henry Russell, has taken steps 
to incorporate the company, which is to 
make another tour of this country next 
season. Henry Russell, the impressario of 
the company, has sailed fcr Italy to engage 
new artists. The plan of giving Italian 
operas at prices not exceeding $3 for. the 
best seats will be followed again. Mme 
Nordica will sing with the company after 
her engagement at the Manhattan Opera 
House, New York, and is one of the large 
holders of stock. 


“eS Fa 


The first musical fraternity organized at 
the University of Missouri, Columbia, Mo., 
was recently installed by Percy B. Bur 
rell, supreme president of the Simfonie fra 
ternity of the New England Conservatory 
of Music, Boston. This fraternity is 
known as the Phi Nu Alpha. The local 
organization is the Zeta chapter and is 
composed of the following faculty men and 
students: A. Ross Hill, H. B. Almstedt, 
Fritz Krull, H. S. Williams, William M. 
Dey, H. M. Reese, J. S. Ankeney, L. O. 
Forgrave, Grover Orr, Charles O. Collett, 
Ruskin Lhamon, Walter Eyssell, Burt 
Lewis, M. O. Shaw. 


xk * * 


The recent recital by intermediate and 
advanced pupils of the Weil School of 
Music of Halifax, N. S., brought to light a 
surprising amount of talent, the work of 
the young men and women in both grades 
showing much promise. Among the in 
termediate pupils were Barbarie Ogle, 
Gwladys Austen, Nellie Johnson, Faith 
Webber, Edith McIntyre, Richard Dawson, 
Augusta Huston, S C. Oland, Ivy Roy, Ru 
dolf Clemen, Vera Currie, Gladys Harri 
son, Andrew McManus, F. B. Robinson, 
Annie Lithgow, Frances Hiltz, Elsie Butler 
and Mary Hillman. A young folks’ recital, 
also enjoyable, was given a few days pre 
viously. 

* * * 


Peter Adams, a Sioux City, Iowa, mu 
Sician, is rejoicing in the recovery of his 
violin which was stolen some time ago and 
which he values at $1,500. It is one of six 
instruments made sixty years ago by a 
great violin maker of Germany, which are 
particularly sweet in tone and highly prized 
by the makers. The violin was taken from 
Adams’ room in a hotel two years ago and 
he had heard nothing of it until a few days 
ago, when Hugh Hammond, a violin re 
pairer, told him that a man had brought 
an instrument to him which he thought 
was Mr. Adams’. It was traced to a man 
who claimed to have bought it, and now its 
owner has it again, 


££ 


The concert given recently by the pupils 
of Mrs. M. R. Waldecker in Washington, 
D. C., was highly appreciated by the lary: 
audience attending. At the close of the 
evening awards for competency and im 
provement were presented to the following 


pupils: Helen Muir, Louise Brown, Nelda 
Waldecker, Sophie Tompkins, Margaret 
Myers, Margaret Rainburg, Minnie Sy! 


vester, Corbin Rudy, Guy White, Gertrud: 
Langtry, “Irma Cassell, Mary Lynch, Lor 
raine Schneider, Irine Cole, Lena Koern 
Phoebe McKeever, Carrie Watson, Kath 
erine Kendrick, Irene MacDonald, Walte: 
Whitney, Vera Bedell, Helen White, Ann 


Pennebaker and Lucinda Pennebaker 


* * * 


| 


It was a much pleased audience that lis 
tened to the recent recital given by the pu 
pils of Prof. B. F. Swarthout, assisted by) 


P. L. Montani, Howard Clippenger and 
Miss Bessie Bush, in the South Street 
Baptist Church, Indianapolis, Ind. Th: 


harp and flute solos by Mr. Montani struck 
a sympathetic chord in the hearts of all, 
while the sweet strains of “The Shepherd's 
Dance,” ‘by Mr. Clippenger received wel! 
merited applause. The chorus singing wa: 
an exhibition of the painstaking work oi 
Prof. Swarthout and reflected credit upo! 
all his pupils. Vocal solos by Misses 
Smith, Jenkins and Foncanon and Mrs 
Kalb were beautifully rendered and gav: 
evidence of careful training and faithful 
work by the vocalists. 
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American Student in Paris 


(Continued from page 3.) 


Syracuse, where he has been known as a 
singer and teacher. Mr. Butler was for 
two years a leading baritone with one of 
the Savage companies. His was a tribute 
of approval last Tuesday evening when he 
shouldered the difficult task of substituting 
at the MacDowell benefit in Salle Erard for 
Mr. Clark, who was detained by recitals 
in London. He sang a group of Mac- 
Dowell songs. Mr. Butler's formal début 
in Paris was made in song recital last April. 

Marchesi still has her loyal American fol- 
lowers, not the least of whom is Mrs. Wil- 
liam J. Baird, of Philadelphia, whose sing- 
ing with the Orpheus Club of that city last 
Winter won her wide acknowledgment. 
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Mrs. Baird has studied under Marchesi for 
about five years, returning to Paris last 
April after her Philadelphia concert. She 
made one of many appearances here at a 
private recital this month, singing the air 
from “Rossignol” by Handel, and the waltz 
from “Romeo et Juliette.” 

American piano and organ students love 
names well enough to pay for them. They 
count the ten-dollar bills which they invest 
for single lessons as a guarantee of so much 
more capital in America. It is usually 
from masters totally obscure, on the other 
hand, to the American news reading public 
that the European virtuosi owe their train 
ing. Who in America knows of Paul Brau 
or Therése Chaigneau or Mme. Ganaye— 
teachers whose single ideal is to create 
artists—to give of the best without regard 
to self? So the books of such splendid 
masters and interpreters as Harold Bauer, 
Moritz Moszkowsky, Isidor Phillip, Guil 
mant and Paul Vidal are running over the 
margin with American names. 

The three most gifted pianists under the 
instruction of Harold Bauer during the 
season just passed are American girls— 
Priscilla Carver, of Chicago; Erma Char! 
ton, niece of Loudon Charlton, of New 
York,» and Sarah Morton, of Fair Haven, 
Mass. Miss Carver is now in America, Miss 
Charlton is in Germany and Miss Morton 
sailed last week for New York. Two 
gifted young Americans now under his mu- 
sical adoption are Edith Kelly, of San 
Francisco, and Emily Lyon Fuller, of Cleve 
land, Ohio, who returns to America in July 
for professional work. 

To the credit of M. Phillip is the work of 
Eva Massey, of Tuskegee, Ala., who came 
to her Paris study from the German mas- 
ters, Oscar Raif and Heinrich Barth. She 
has been two years with the great tech- 
nician and after a third one she will return 
to America for concert work. 

Germany has so long been the workshop 
of composers that the student of compo 
sition in Paris is the exception. The honors 
have devolved upon perhaps half a dozen, 
the most representative worker among them 
being Blair Fairchild, whom all New Eng- 
land knows as the composer of the “Hasty 
Pudding” music at Harvard. His début 
last month at the Salle des Agricultures 
was a musical occasion sufficiently unusual 
to attract a great audience—great both in 
point of size and of personnel, and cause 
much comment public and private. The con- 
cert was given by Mr. Fairchild and his 
coach, M. J. B. Ganaye, with the assistance 
of his master, Ch. M. Widor, Charles W. 
Clark, R. Feuillard, ‘cellist; Emil Frey, 
pianist, and a selected number of musicians 
from the Colonne Orchestra. 

Mr. Fairchild is peculiarly equipped with 
most interesting musical material, which he 
has gathered in rather unfrequented coun 
tries where he was detained in the diplo 
matic service of the United States. He is 
now composing a series of symphonic poems 
on Persian mythology. He will sail for 
America in July, making his home with his 
family in New York after about nine years 
in Europe. The Fairchilds will maintain 
an apartment in Paris, however, where they 
will live for three months out of the year. 

A Chicagoan who has made a place for 
himself in Paris as a composer and teacher 
is Campbell Tipton. His harmony classes 
are largely made up of American students 

of piano and voice, while there are a num 
ber in the more advanced courses who show 
big promise as composers. 

A discussion of the musical possibilities 
of Paris is hardly legitimate without men- | 
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“Your new family seems to be very fond of music.” 


“Yes, it is enough to drive one crazy! 
plays the violin and the daughter sings. 
ed the professor studies in the elevator!” 


The professor’s wife plays the piano, the son 
In order to be comparaauvely quiet and undisturb- 
“Fliegende Blatter.” 





tion of the Conservatoire which is perhaps 
the most serious institution of its kind in 
Europe. It has little significance for Amer 
icans, however, as there is provision for the 
acceptance of but three a year in each 
branch. The average in voice cultivation 
there is said to be below that of many 
teachers outside, although the piano stand 
ard with Diemer and now Edward Risler as 
censors, is one of great excellence. 

Paris owes its musical atmosphere not 
alone to the masters themselves, to the 
three superb orchestras, Colonne, Lamareux 
and Philharmonic, nor yet to the opera, the 


Opera Comique and the concerts, but to 
the influence of such true artistic enthu 
siasts as Comtesse René de Béarn, who 


maintains her private orchestra and opens 
her great home to perhaps the most won 
derful soirées intimes of her day, Comtesse 
de Trobriand, Baronne de Heckeren, Prince 
Orloff, and more than all that charming 
trio of Madmoiselle Therese and Suzanne 
Chaigneau and their sister, Mme. Margue 
rite Piazza, pianiste, violiniste and ’celliste, 
where such world-wide artists as Joachim 
and Kreisler, Casals, Thibaud, Corlot and 
Harold Bauer delight to take their relaxa 
tion from public demands. 


Henry Février has completed his oper 
atic version of ““Monna Vanna.” Maeter 
linck himself arranged the libretto from 
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The concert given at the Salle Erard in 
Paris for the benefit of the Edward Mac- 
Dowell fund was arranged by Henry Dan- 
vers, the pianist, who played as solos the 
“Sonata Tragica” and “Witches’ Dance,” 
besides numbers by other composers. Mac- 
Dowell and Benjamin Godard were the 
composers principally drawn upon for the 
program. Magdeleine Godard and Juliette 
Dantin, violinists; Harold Butler, an Amer- 
ican basso; Mme. Mellot-Joubert, soprano, 
and other artists popular in Paris assisted. 
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THE FAME OF THE 


STEINWAY 


The Piano by Which all others are 
measured and judged, is NOT MERELY 
A LOCAL ‘OR NATIONAL ONE 


It is international, universal, world-wide, and is the recognition 
in the strongest possible manner of a work of art that is in its 
line without an equal, without a rival. 

From its inception it has always been recognized as an art 
product of the highest genius of its kind, and this recognition 
as the flower of its art has been and is without qualification 


STEINWAY & SONS 


NEW YORK LONDON HAMBURG 








July 6, me. 


(NABE 4 


Preference G== AP 
for The Knabe a i; ne 
Socunivensally shown by the dis- 
criminating® piano-purchasing public makes 
simple the. selling of the Knabe. Dealens 
a 7 who represent the Knabe, 


| Ted appreciate:this fact. 
i 
= PIANO 


WM. KNABE € Co. 
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Chickering 
PIANOS 


For over eighty-four years the leading exponents of the latest developments in pianoforte construction 


MADE SOLELY BY 


CHICKERING @ SONS 


ESTABLISHED 1823 











NEW YORK- BALTIMORE “WASHINGTON 

















BOSTON, U. S. A. 














Mathushek Piano Mfg. Co. 






beh 
PLANS 


Made ONLY by us at 
NEW HAVEN, CONN. 


Established 1868 


Briggs Pianos 


“Top Quality ” 














Briggs Piano Co. 
BOSTON 


C. H. DITSON & CO. 
N. Y. Representative 





* Mason & Hamlin « 
GRAND PIANOS 
“yp 
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Manufactured on the 


Exclusive MASON & HAMLIN System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE 


TONE 
— 


They are beyond Musical Competition, and this fact is recognized and admitted 
by the Artistic World 


Mason X Hamlin Co. 


BOSTON 




















BALDWIN PIANOS 


Are Ideal Creations of 
Artistic Endeavor 


Grand Prix Paris, 1900 
D. i. BALDWIN & CO. 


142-144 West Fourth Street 
CINCINNATI, OHIO 


The Artist’s Ideal 


Is Embodied in the 


WISSNER PIANO 


Made by Otto Wissner 











Main Office 
Wissner Hall, 538-540 Fulton St. 
BROOKLYN, N. Y. 





For over two decades 
The 


Hazelton 
PIANO 


has stood for the highest in piano 
construction 


Hazelton Bros. 


MADE IN 
CONCERT GRANDS, 
PARLOR GRANDS. 


BOUDOIR GRANDS, 
(One of the Smallest Grands Made) 


And UPRIGHT GRANDS 





om Y HLXON PIA 


THE STANDARD OF EXCELLENCE 
If it’s not a Smith & Nixon, it’s not a GRAND IN THE UPRIGHT CASE 
THE SMITH & NIXON PIANO CO, - - 10-12 East Fourth Street, Cincinnati, 0. 








66-68 University Place New Vork 


vows § MeDLIN & SONS sere 


a) Grand and Inverted Grand Pianos = 


anes Are considered by expert judges to be the finest now made 
They contain more valuable improvements than all others 





Henry F. Miller 


PIANOS 
Henry F. Milter & Sons Plano Co. 


BOSTON 








The Embodiment of the Artistic Ideal 
Factory and Offices 


132d Street and Alexander Ave., 





THE CAREY PRESS, NEW YORK. 


The Strich @ Zeidler Piano | 62%""" CONOVER PIANOS 


If you are interested in the purchase of a piano, send for this book. Itis richly illustrated with engrav- 
ings showing the various styles of Conover Pianos; and with it we send information of value to piano buyers. 
Before you buy a Piano, investigate the Conover. Letus tell you fully about this instrument which has the 
enthusiastic commendation of great artists. We will send the Book and other publications upon request. 


NEW YORK CITY | THE CABLE COMPANY, Manufecturers, Chicago 





